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0
00:00:04.555 --> 00:00:05.465
Hello everyone.

1
00:00:05.465 --> 00:00:08.945
Welcome to the lecture for English units free

2
00:00:09.205 --> 00:00:11.225
and four, my name is Sunny.

3
00:00:11.445 --> 00:00:14.385
I'm really excited to be delivering this, uh,

4
00:00:14.415 --> 00:00:16.185
headstart lecture to you all today,

5
00:00:16.685 --> 00:00:18.625
and I hope that you find it really helpful.

6
00:00:18.995 --> 00:00:20.665
Let's jump right into it.

7
00:00:22.855 --> 00:00:24.635
So we'll begin with a little bit

8
00:00:24.735 --> 00:00:27.035
of information about myself.

9
00:00:27.695 --> 00:00:29.675
As I mentioned, my name is Sunny.

10
00:00:29.995 --> 00:00:32.755
I completed VC in 2021

11
00:00:33.095 --> 00:00:38.035
and was college Ducks of my school finishing with an As R

12
00:00:38.055 --> 00:00:39.635
of 96.7.

13
00:00:40.535 --> 00:00:42.355
Um, I received study scores

14
00:00:42.375 --> 00:00:45.315
of 40 plus in my English subjects,

15
00:00:45.415 --> 00:00:47.955
and I completed English literature

16
00:00:48.215 --> 00:00:50.755
and English language as part of my VCE.

17
00:00:51.415 --> 00:00:53.875
And I'm currently completing a bachelor

18
00:00:53.935 --> 00:00:56.995
of Paramedicine course at Monash University,

19
00:00:57.255 --> 00:00:59.555
and I'm in the final year of my degree.

20
00:01:01.835 --> 00:01:05.055
Um, so we'll, we'll begin straight away with the content,

21
00:01:05.435 --> 00:01:09.815
but the, this slide also shows you, uh, what today's, uh,

22
00:01:09.815 --> 00:01:11.855
content has been split into.

23
00:01:12.395 --> 00:01:16.535
So we're kind of going based off what the exam sections are,

24
00:01:17.435 --> 00:01:20.815
and after looking at some English skills

25
00:01:20.925 --> 00:01:23.015
that you really need for the whole year,

26
00:01:23.545 --> 00:01:25.415
we'll be looking at each section.

27
00:01:25.985 --> 00:01:29.695
We'll be looking at text response section A in a lot

28
00:01:29.695 --> 00:01:33.975
of detail, then looking at crafting text, your new area

29
00:01:33.975 --> 00:01:37.695
of study following the, uh, study design changes.

30
00:01:38.555 --> 00:01:42.455
And we'll have just a very brief look at analyzing argument

31
00:01:42.595 --> 00:01:44.695
as you'll be doing that later in the year.

32
00:01:45.515 --> 00:01:49.655
Um, so the three sections of your exam are also as follows.

33
00:01:49.715 --> 00:01:53.175
You will have a text response analytical essay

34
00:01:53.555 --> 00:01:57.215
for the first section based on one of the texts

35
00:01:57.215 --> 00:01:58.335
that you study.

36
00:01:59.115 --> 00:02:03.095
Um, you will have to choose from two prompts.

37
00:02:03.355 --> 00:02:04.935
Uh, choose one of the prompts

38
00:02:04.995 --> 00:02:08.295
and write an analytical essay in response to that prompt.

39
00:02:09.195 --> 00:02:12.055
And I really want to stress here that it has to be

40
00:02:13.075 --> 00:02:14.295
in response to the prompt

41
00:02:14.475 --> 00:02:17.735
and not something that you want to just write about.

42
00:02:18.115 --> 00:02:22.135
So you need to be prepared for a variety of prompts,

43
00:02:22.165 --> 00:02:24.295
have a range of quotes, uh,

44
00:02:24.595 --> 00:02:26.375
for various prompts that you could get.

45
00:02:26.875 --> 00:02:29.175
Um, and wrote learning, uh,

46
00:02:29.275 --> 00:02:32.375
and memorizing essays won't really get you anywhere far.

47
00:02:32.555 --> 00:02:37.095
So it's good to know that, um, early on in the year, uh,

48
00:02:37.915 --> 00:02:40.175
and ensure that you're studying appropriately.

49
00:02:41.075 --> 00:02:43.815
Um, there's no comparative aspects to the task.

50
00:02:43.815 --> 00:02:45.215
There's no external sources.

51
00:02:45.325 --> 00:02:49.015
There's minimal background information about the text.

52
00:02:49.565 --> 00:02:52.655
It's heavily analytical, uh, in, in terms

53
00:02:52.655 --> 00:02:54.615
of the background info that you do use

54
00:02:54.615 --> 00:02:58.655
and analyze is just, uh, in your analysis, linking

55
00:02:59.225 --> 00:03:03.925
things back to the context of your text, uh, should be done

56
00:03:04.855 --> 00:03:06.155
as part of your analysis.

57
00:03:07.015 --> 00:03:10.875
Um, it's all about the quality of your interpretation,

58
00:03:11.065 --> 00:03:14.675
your overall response to the prompt, your big argument,

59
00:03:15.135 --> 00:03:19.995
how you prove that, justify that through your sub arguments,

60
00:03:20.335 --> 00:03:22.995
the quality of the evidence that you pick,

61
00:03:23.295 --> 00:03:25.915
and the range of different evidence

62
00:03:25.985 --> 00:03:27.435
that you use from the text

63
00:03:27.615 --> 00:03:31.435
and how well you then analyze that evidence to connect it

64
00:03:31.435 --> 00:03:34.835
to fees and values and or foral intent ideas.

65
00:03:35.825 --> 00:03:39.275
Section B is going to be crafting text on the exam

66
00:03:40.575 --> 00:03:41.635
for a very long time.

67
00:03:41.775 --> 00:03:43.675
It used to be a comparative essay.

68
00:03:44.295 --> 00:03:47.515
Um, and now a new task has been introduced.

69
00:03:47.535 --> 00:03:48.795
We will be looking at it.

70
00:03:49.065 --> 00:03:51.475
This task does involve creative writing.

71
00:03:52.095 --> 00:03:56.075
Um, it's not the same as creative responses in the past

72
00:03:56.245 --> 00:04:01.035
where you work with a book to sort of replicate the style

73
00:04:01.055 --> 00:04:04.795
of the offer and your creative has

74
00:04:04.855 --> 00:04:08.035
to fit into the book or alter the book in some way,

75
00:04:08.535 --> 00:04:11.595
but it becomes a completely unique creative task.

76
00:04:12.175 --> 00:04:15.155
As part of it, you study various texts

77
00:04:15.255 --> 00:04:16.715
of different text types

78
00:04:16.815 --> 00:04:20.995
and different genres called mentor text to, um,

79
00:04:22.345 --> 00:04:24.035
essentially get inspiration

80
00:04:24.855 --> 00:04:27.915
and ideas for your own writing with regards to

81
00:04:28.595 --> 00:04:31.155
a specific framework that has been given to you.

82
00:04:32.055 --> 00:04:34.835
So you do have a specific theme

83
00:04:34.975 --> 00:04:39.915
or big idea that, uh, you need to be writing about

84
00:04:40.575 --> 00:04:44.075
and you need to be looking for in all of your mentor texts

85
00:04:44.075 --> 00:04:48.075
and analyzing how your mentor texts presented that idea,

86
00:04:49.115 --> 00:04:50.955
embedded it within their writing.

87
00:04:51.295 --> 00:04:53.595
But look at that in a little bit more detail when we get

88
00:04:53.595 --> 00:04:54.715
to the crafting text.

89
00:04:55.015 --> 00:04:59.685
Um, part of the session, there will probably be,

90
00:05:00.065 --> 00:05:01.845
uh, of course there will be a sample

91
00:05:02.035 --> 00:05:03.845
exam released this year.

92
00:05:04.345 --> 00:05:05.765
Um, so keep an eye out.

93
00:05:05.905 --> 00:05:09.605
Uh, it will probably be up very, very soon, um,

94
00:05:09.825 --> 00:05:11.005
and give you a look at

95
00:05:11.005 --> 00:05:13.045
what the exam task will actually look like.

96
00:05:13.635 --> 00:05:16.965
Section C is, uh, analyzing argument.

97
00:05:17.745 --> 00:05:21.805
Uh, the only new study design change here is that you,

98
00:05:22.065 --> 00:05:27.005
you will be also analyzing, uh, audio material,

99
00:05:27.625 --> 00:05:30.725
um, such as podcasts and things like that and videos.

100
00:05:31.465 --> 00:05:33.965
Um, but everything remains the same.

101
00:05:34.385 --> 00:05:36.605
You're looking, you're writing about

102
00:05:36.665 --> 00:05:39.965
how an author has constructed their argument through various

103
00:05:40.495 --> 00:05:41.925
persuasive language techniques

104
00:05:41.945 --> 00:05:45.325
and how that aims to influence their audience.

105
00:05:48.985 --> 00:05:52.325
So how you will be assessed for your text response criteria,

106
00:05:53.025 --> 00:05:54.405
uh, assessors will be,

107
00:05:54.405 --> 00:05:57.445
will be looking at whether you have demonstrated

108
00:05:57.555 --> 00:06:00.725
that you have knowledge and understanding of your set text.

109
00:06:01.505 --> 00:06:06.285
Um, to show that you do, you must have, you know,

110
00:06:06.705 --> 00:06:08.245
um, strong interpretations

111
00:06:08.665 --> 00:06:12.085
and are a range of different evidence and quotes.

112
00:06:12.505 --> 00:06:15.325
So using quotes from different characters,

113
00:06:15.465 --> 00:06:18.565
quotes about different themes, having lots of evidence

114
00:06:18.995 --> 00:06:21.325
that relates to various language devices

115
00:06:21.585 --> 00:06:26.005
and genre specific, uh, features, as well as analysis

116
00:06:26.005 --> 00:06:28.165
of structural features of the text

117
00:06:28.185 --> 00:06:31.165
and the text, actual construction if appropriate

118
00:06:31.225 --> 00:06:32.845
for the text that you're working with.

119
00:06:34.105 --> 00:06:37.445
Um, they will also be looking at whether you have, uh,

120
00:06:37.805 --> 00:06:41.925
demonstrated an ability to explore a text ideas and issues.

121
00:06:43.185 --> 00:06:45.725
So there must be analysis of the offer's, views

122
00:06:45.725 --> 00:06:47.405
and values, what's their

123
00:06:47.425 --> 00:06:50.085
or oral intent, what did the offer set out to do?

124
00:06:50.735 --> 00:06:54.405
Being aware that this shouldn't just make up the concluding

125
00:06:54.885 --> 00:06:57.805
sentences of each and every one of your paragraphs,

126
00:06:57.985 --> 00:07:01.565
but it should be scattered more times throughout your essay,

127
00:07:01.865 --> 00:07:03.565
within your body paragraphs,

128
00:07:03.865 --> 00:07:06.085
not just in those concluding sentences.

129
00:07:06.105 --> 00:07:10.605
So you need to go in depth, uh, as part of text response

130
00:07:10.745 --> 00:07:13.685
and your analytical essay into the offers, views and values,

131
00:07:14.225 --> 00:07:15.285
and make it clear

132
00:07:15.515 --> 00:07:17.445
that you're writing about the offers views.

133
00:07:17.565 --> 00:07:20.685
I see a lot of students still, um, like failing

134
00:07:20.785 --> 00:07:24.845
to use the offer's last name plus a writer does word

135
00:07:25.185 --> 00:07:28.605
to indicate, um, that they're writing about a foal intent.

136
00:07:29.065 --> 00:07:31.485
Um, and you need to make sure you're always doing this.

137
00:07:32.775 --> 00:07:36.275
Um, look at the development

138
00:07:36.275 --> 00:07:39.515
of coherent analysis in response to the topic.

139
00:07:40.295 --> 00:07:42.755
Um, so it's not just about the flow,

140
00:07:42.975 --> 00:07:46.075
but have you fully addressed the prompt?

141
00:07:46.295 --> 00:07:48.875
Do you have a counter argument as well?

142
00:07:49.015 --> 00:07:51.955
Do you have a body paragraph that's a counterargument

143
00:07:52.415 --> 00:07:53.955
to the position you've chosen

144
00:07:54.465 --> 00:07:56.235
that must be done every single time?

145
00:07:56.775 --> 00:07:58.995
Are your arguments building on each other

146
00:07:59.535 --> 00:08:02.035
and developing throughout the essay?

147
00:08:02.035 --> 00:08:04.475
Then needs to be that logical ordering.

148
00:08:05.095 --> 00:08:09.765
Um, and, uh, the ideas need to be, um,

149
00:08:10.235 --> 00:08:12.085
getting more complex in a,

150
00:08:12.085 --> 00:08:14.245
in a nutshell in each body paragraph.

151
00:08:14.825 --> 00:08:18.485
Uh, and you are assessed against your control

152
00:08:18.485 --> 00:08:20.285
and effectiveness of language use.

153
00:08:20.785 --> 00:08:22.725
So essay structure is crucial.

154
00:08:23.715 --> 00:08:27.605
Writing flow, sentence flow, sentence structure, clarity

155
00:08:28.385 --> 00:08:31.405
are crucial in this subject in order to do well.

156
00:08:31.905 --> 00:08:35.845
Um, and if you struggle with that, uh, make sure to do tons

157
00:08:35.845 --> 00:08:38.725
of practice writing throughout the year to help.

158
00:08:40.225 --> 00:08:42.605
Now, argument analysis criteria.

159
00:08:43.505 --> 00:08:45.885
Uh, you are looking at the knowledge understanding

160
00:08:45.945 --> 00:08:47.485
of the offers argument.

161
00:08:47.985 --> 00:08:52.885
Um, what are they trying to per persuade their audience of

162
00:08:53.635 --> 00:08:56.565
with their, uh, you know, whatever it may be,

163
00:08:56.565 --> 00:08:58.245
opinion piece, speech.

164
00:08:58.905 --> 00:09:01.325
Uh, and you need to show

165
00:09:01.325 --> 00:09:03.125
that you understand that contention.

166
00:09:03.185 --> 00:09:05.685
So we'll be looking at the elements of a contention,

167
00:09:06.185 --> 00:09:07.605
and that's what needs to go in

168
00:09:07.605 --> 00:09:09.165
your introduction for these essays.

169
00:09:09.165 --> 00:09:13.685
But there are five elements that form your contention

170
00:09:14.105 --> 00:09:16.045
for you to have a solid contention.

171
00:09:16.425 --> 00:09:20.605
So it's not just what is the offer's main point of view,

172
00:09:21.145 --> 00:09:22.965
but there are a few other things there.

173
00:09:23.175 --> 00:09:24.765
We'll have a look at that formula.

174
00:09:25.825 --> 00:09:28.285
Um, do you understand the arguments and points of view?

175
00:09:28.795 --> 00:09:31.445
What are your topic sentences? What are your sub arguments?

176
00:09:31.585 --> 00:09:36.565
Are they accurate analysis of language and visual features?

177
00:09:36.825 --> 00:09:40.245
So your ability to analyze and find

178
00:09:40.505 --> 00:09:42.605
and name using meta language,

179
00:09:43.175 --> 00:09:46.125
persuasive language techniques throughout your body

180
00:09:46.125 --> 00:09:49.125
paragraphs and incorporate visual analysis.

181
00:09:49.485 --> 00:09:52.685
'cause visuals must always be analyzed.

182
00:09:53.425 --> 00:09:56.525
Um, so you need to have a lot

183
00:09:56.525 --> 00:10:00.485
of vocabulary under your belt for this task

184
00:10:00.865 --> 00:10:04.005
and make sure you're not just using the typical persuasive

185
00:10:04.205 --> 00:10:06.965
language techniques that everyone always finds

186
00:10:07.305 --> 00:10:09.965
and you add some more complex ones in there.

187
00:10:10.745 --> 00:10:14.445
Um, so of course, control

188
00:10:14.445 --> 00:10:17.925
and effectiveness of language is still assessed.

189
00:10:18.995 --> 00:10:21.765
Cool. So, uh,

190
00:10:21.995 --> 00:10:24.405
just some general notes for the subject.

191
00:10:24.555 --> 00:10:28.565
Overall, I want to stress the importance of planning

192
00:10:28.785 --> 00:10:30.005
for all of your essays.

193
00:10:31.325 --> 00:10:36.065
Um, never skip planning time before you write essays because

194
00:10:36.215 --> 00:10:39.745
otherwise you are not writing the best piece

195
00:10:39.895 --> 00:10:41.185
that you could possibly write.

196
00:10:41.725 --> 00:10:44.305
Um, making, you know, your, your

197
00:10:44.865 --> 00:10:47.145
practice writing task less effective,

198
00:10:47.525 --> 00:10:50.265
you have a lot less benefit from those tasks

199
00:10:50.265 --> 00:10:52.945
because you haven't done your best work.

200
00:10:53.605 --> 00:10:56.545
Um, and planning is a skill you will need for the exam

201
00:10:56.795 --> 00:10:58.905
where you have very little time, you know,

202
00:10:58.905 --> 00:11:00.265
60 minutes per essay.

203
00:11:00.845 --> 00:11:04.545
Um, you need to make sure you're able to do

204
00:11:05.065 --> 00:11:08.385
a very solid plan very, very quickly

205
00:11:08.565 --> 00:11:10.385
so you can write the best essay possible.

206
00:11:10.895 --> 00:11:12.985
Okay? Um, so this is

207
00:11:12.985 --> 00:11:16.345
how I recommend you should lay out your plans.

208
00:11:17.125 --> 00:11:19.545
Um, while it's not exam time,

209
00:11:19.655 --> 00:11:21.025
it's just the start of the year.

210
00:11:21.085 --> 00:11:24.545
So you can do a detailed plan for now, um,

211
00:11:25.405 --> 00:11:27.345
to ensure you're improving your essays.

212
00:11:28.455 --> 00:11:31.275
So every plan should have a contention,

213
00:11:31.905 --> 00:11:33.795
that thesis statement that's going

214
00:11:33.795 --> 00:11:36.915
to go in your introduction of your analytical essay.

215
00:11:37.455 --> 00:11:38.635
Um, and here we have,

216
00:11:38.875 --> 00:11:40.795
although Mary Shelley considers the moral

217
00:11:40.895 --> 00:11:43.835
and ethical implications of scientific advancement,

218
00:11:44.375 --> 00:11:47.875
the enlightment of the creature implies that such curiosity

219
00:11:48.415 --> 00:11:50.075
is innate to mankind

220
00:11:50.455 --> 00:11:52.915
and thus inextricable from the human condition.

221
00:11:53.025 --> 00:11:56.845
So we see a solid contention there that has strong vocab,

222
00:11:57.835 --> 00:12:00.485
addresses the prompt, which is about moral

223
00:12:00.625 --> 00:12:02.725
and ethical implications of science.

224
00:12:03.475 --> 00:12:06.685
Okay? Does state an argument

225
00:12:06.825 --> 00:12:08.765
and a counter argument.

226
00:12:09.225 --> 00:12:13.805
And that being that she, the, the student clearly agrees

227
00:12:14.195 --> 00:12:15.285
that there are moral

228
00:12:15.345 --> 00:12:18.685
and ethical negative consequences of science.

229
00:12:19.385 --> 00:12:24.315
But, uh, that also states those arguments

230
00:12:24.315 --> 00:12:27.115
that it's part of the human condition, it's part

231
00:12:27.135 --> 00:12:32.115
of human nature to, uh, be curious, uh, with science.

232
00:12:33.425 --> 00:12:37.885
And then you should note, point your topic sentences,

233
00:12:38.305 --> 00:12:40.805
phrase them, uh, to be as clear,

234
00:12:41.505 --> 00:12:44.285
but also as solid as possible.

235
00:12:44.305 --> 00:12:45.645
So they should each aim

236
00:12:45.645 --> 00:12:47.965
to have a really strong idea in there.

237
00:12:48.785 --> 00:12:53.405
Um, if you practice writing it out your topic

238
00:12:53.765 --> 00:12:57.325
sentences first, not just putting them into your essay

239
00:12:57.605 --> 00:12:59.005
straight away, you'll notice

240
00:12:59.005 --> 00:13:01.725
that they'll start getting a lot, a lot better.

241
00:13:02.875 --> 00:13:06.305
So I always recommend writing them down first.

242
00:13:06.415 --> 00:13:08.625
When you start writing them down a second time

243
00:13:08.725 --> 00:13:11.905
for the purpose of being put in your essay, they're likely

244
00:13:12.565 --> 00:13:14.425
to, uh, be improved.

245
00:13:14.805 --> 00:13:17.785
And you'll also notice if some of your arguments

246
00:13:18.315 --> 00:13:21.785
don't answer the prompt very well, aren't very relevant

247
00:13:21.785 --> 00:13:25.065
or very strong, you'll be able to scrap them if you pled,

248
00:13:25.805 --> 00:13:28.665
um, and changed them to better arguments.

249
00:13:30.725 --> 00:13:33.905
And you can also note, point your evidence

250
00:13:34.535 --> 00:13:37.105
note in this example, it's, it's too little.

251
00:13:37.125 --> 00:13:40.225
You'll, you'll probably be using four pieces of evidence,

252
00:13:40.325 --> 00:13:41.785
at least in a body paragraph.

253
00:13:42.245 --> 00:13:46.745
But, um, there is some, uh, language devices

254
00:13:47.005 --> 00:13:50.945
as well in there, which, uh, is an expectation in English

255
00:13:51.045 --> 00:13:54.825
for all of your, uh, essays that you should have analysis

256
00:13:54.825 --> 00:13:55.825
of language devices

257
00:13:56.775 --> 00:13:59.065
with the appropriate meta language to name them.

258
00:14:00.675 --> 00:14:05.565
Okay? So meta language is all those fancy words we

259
00:14:05.665 --> 00:14:10.045
use to appropriately name language, techniques,

260
00:14:10.745 --> 00:14:13.605
and appropriately name structural devices.

261
00:14:14.035 --> 00:14:17.045
Okay? And you don't just need to know it for

262
00:14:17.645 --> 00:14:19.285
argument analysis, such

263
00:14:19.285 --> 00:14:21.005
as those things like inclusive language,

264
00:14:21.325 --> 00:14:24.045
rhetorical questions, but you should know them

265
00:14:24.425 --> 00:14:25.605
for your set text.

266
00:14:25.785 --> 00:14:27.685
You should do research to find out

267
00:14:28.115 --> 00:14:30.325
what language devices are in your text

268
00:14:30.785 --> 00:14:32.325
and use that in essays.

269
00:14:33.535 --> 00:14:36.135
Specifically, I recommend looking for structural features

270
00:14:36.315 --> 00:14:41.015
and specific techniques for your set text type.

271
00:14:41.355 --> 00:14:44.695
So for example, if you are working with poetry, you'd look

272
00:14:44.755 --> 00:14:47.415
for language devices that are specific to poetry,

273
00:14:48.525 --> 00:14:51.685
essentially every single time you, um,

274
00:14:52.505 --> 00:14:54.245
put a quote into your essay

275
00:14:54.825 --> 00:14:57.805
and it has some relation to a language device,

276
00:14:57.965 --> 00:15:00.005
a structural device, you need

277
00:15:00.005 --> 00:15:02.725
to be naming it using the appropriate meta language,

278
00:15:03.185 --> 00:15:07.325
and you should zoom into that language, uh, analyze

279
00:15:07.865 --> 00:15:12.405
the actual device itself and explain what it means

280
00:15:12.545 --> 00:15:14.445
and how it creates a certain effect.

281
00:15:15.185 --> 00:15:19.965
Um, so language devices in your analysis do need

282
00:15:19.965 --> 00:15:23.725
to be, in a way, explained as to what you think they mean.

283
00:15:24.175 --> 00:15:27.805
Don't just leave it there and go analyze

284
00:15:28.105 --> 00:15:30.405
or for your intent or just move on.

285
00:15:30.825 --> 00:15:34.645
Um, so to work with analyzing them,

286
00:15:35.265 --> 00:15:37.325
you will need to put in some work to

287
00:15:38.145 --> 00:15:40.605
making sure you understand what they are,

288
00:15:41.545 --> 00:15:43.765
and you could define them giving example

289
00:15:44.225 --> 00:15:46.365
and knowing their general purpose.

290
00:15:46.985 --> 00:15:49.645
So what does a metaphor, for example, generally do?

291
00:15:50.075 --> 00:15:53.885
Well, it describes something by describing something else,

292
00:15:54.665 --> 00:15:57.325
um, to create that sort of imagery.

293
00:15:57.945 --> 00:16:01.325
So that's, uh, knowing that general purpose,

294
00:16:01.505 --> 00:16:05.725
but then in the context of your specific text, you need

295
00:16:05.725 --> 00:16:09.645
to make that analysis specific to your text, obviously.

296
00:16:10.505 --> 00:16:15.005
Um, so work on expanding your meta language,

297
00:16:15.225 --> 00:16:18.765
create vocab list for each text that you studied this year,

298
00:16:19.425 --> 00:16:22.085
and you'll find that hopefully that will really help you

299
00:16:22.875 --> 00:16:26.445
just develop some strong words that you can use

300
00:16:26.545 --> 00:16:27.805
for any essay.

301
00:16:27.805 --> 00:16:31.925
Pretty much over and over, get a list of strong verbs

302
00:16:31.925 --> 00:16:33.645
that describe what the offer is doing

303
00:16:33.645 --> 00:16:36.285
because you need these for every single essay.

304
00:16:36.905 --> 00:16:38.365
Um, tone words

305
00:16:38.365 --> 00:16:42.005
that you'll use later in argument analysis.

306
00:16:42.945 --> 00:16:47.035
Um, some adjectives that help you in nouns,

307
00:16:47.255 --> 00:16:48.915
so you can break it up like that.

308
00:16:49.345 --> 00:16:53.395
Just words that will typically come up in your sentences.

309
00:16:54.935 --> 00:16:57.675
Um, okay, um,

310
00:16:58.425 --> 00:17:02.715
looking at the difference between evidence and analysis

311
00:17:02.855 --> 00:17:04.075
and their relationship.

312
00:17:04.815 --> 00:17:06.275
Um, this is really important

313
00:17:06.455 --> 00:17:09.835
and you need this, uh, knowledge for this whole year,

314
00:17:10.415 --> 00:17:13.675
but your evidence and analysis should be intertwined.

315
00:17:14.175 --> 00:17:17.115
You should never have evidence without analyzing it first.

316
00:17:18.095 --> 00:17:22.915
Uh, the only exception is if you have presented,

317
00:17:23.215 --> 00:17:25.235
uh, a quote and you've analyzed it,

318
00:17:25.295 --> 00:17:28.075
and if you wanna say this is fervor supported

319
00:17:28.135 --> 00:17:30.795
by another piece of evidence, okay?

320
00:17:31.095 --> 00:17:33.755
That's probably the only exception to where you can

321
00:17:34.305 --> 00:17:36.275
skip analysis because you're saying, oh,

322
00:17:36.275 --> 00:17:37.995
this fervor supports the idea.

323
00:17:38.815 --> 00:17:43.035
But you need to, uh, still explain how it's further supports

324
00:17:43.035 --> 00:17:44.555
that analytical idea

325
00:17:44.555 --> 00:17:46.355
that you've presented, if that makes sense.

326
00:17:46.415 --> 00:17:47.435
You won't have to analyze,

327
00:17:47.495 --> 00:17:50.885
but you need to explain how it links in, in a short, um,

328
00:17:51.365 --> 00:17:52.645
sentence, let's say

329
00:17:53.785 --> 00:17:55.445
you can never have discussion without

330
00:17:55.445 --> 00:17:56.845
supporting it with evidence either.

331
00:17:57.485 --> 00:17:59.325
A lot of students in English

332
00:17:59.345 --> 00:18:02.885
and students that I've had, um, can go on a little bit of,

333
00:18:03.065 --> 00:18:07.365
um, might be going on a little bit of a ramble where

334
00:18:08.155 --> 00:18:11.365
they, let's say they've analyzed one piece of evidence

335
00:18:11.365 --> 00:18:14.085
or two pieces of evidence in that body paragraph.

336
00:18:14.865 --> 00:18:17.965
And then because they had a lot to say,

337
00:18:18.555 --> 00:18:22.125
there's four sentences of analysis following that, uh,

338
00:18:22.145 --> 00:18:24.925
that's delving really deep into the text.

339
00:18:25.535 --> 00:18:27.925
Maybe it's interesting ideas, maybe it's solid ideas,

340
00:18:28.065 --> 00:18:29.805
but there's no justification for them

341
00:18:29.805 --> 00:18:31.285
because where's the evidence?

342
00:18:31.595 --> 00:18:34.365
Okay? Um, so be really careful.

343
00:18:35.795 --> 00:18:37.325
Also, avoid summarizing.

344
00:18:37.595 --> 00:18:41.045
There's no need for a ton of contextual information

345
00:18:41.145 --> 00:18:42.925
around your evidence.

346
00:18:43.945 --> 00:18:46.165
Um, keep it

347
00:18:46.185 --> 00:18:49.085
to the very bare minimum, okay?

348
00:18:49.945 --> 00:18:53.285
If it's something a character said to another character,

349
00:18:53.355 --> 00:18:56.165
just have their names who said what to whom.

350
00:18:56.315 --> 00:18:58.765
Okay? Um, you need to understand

351
00:18:58.835 --> 00:19:01.645
that summarizing is wasting your word count

352
00:19:01.785 --> 00:19:03.805
and your time to write your essay.

353
00:19:04.465 --> 00:19:06.885
Um, and your teachers have,

354
00:19:07.385 --> 00:19:09.245
and your assessors on the exam wheel

355
00:19:09.345 --> 00:19:11.165
as well have intimate knowledge

356
00:19:11.665 --> 00:19:13.165
of the text that you're working with.

357
00:19:13.785 --> 00:19:18.045
Um, so there's no need for overly going

358
00:19:18.065 --> 00:19:21.485
to too much detail to explain plot elements explaining

359
00:19:22.105 --> 00:19:25.285
what's happening in the backdrop of this quote.

360
00:19:25.665 --> 00:19:27.165
Please try to avoid that.

361
00:19:27.505 --> 00:19:30.175
Um, look at some examples

362
00:19:30.515 --> 00:19:33.295
and you'll see that many students

363
00:19:33.995 --> 00:19:38.255
pretty much almost completely avoid detailing the story

364
00:19:38.955 --> 00:19:40.655
to contextualize their quotes.

365
00:19:41.355 --> 00:19:44.535
Um, and Nominalization might help you might be a strategy

366
00:19:44.605 --> 00:19:45.935
that you can use.

367
00:19:46.325 --> 00:19:48.455
This is essentially where you turn a verb

368
00:19:48.555 --> 00:19:51.175
or an add proverbial into a noun

369
00:19:51.755 --> 00:19:55.655
and put it at the front of your, uh, sentence

370
00:19:55.675 --> 00:19:57.135
or phrase, um,

371
00:19:58.035 --> 00:20:01.895
and it forces you to analyze essentially.

372
00:20:01.955 --> 00:20:04.815
So if we look at this example, this is the one

373
00:20:04.815 --> 00:20:06.095
that hasn't been altered.

374
00:20:06.555 --> 00:20:09.015
The playwright depicts Bob walking down the street

375
00:20:09.155 --> 00:20:12.295
for the movement of his feet, one in front of the other.

376
00:20:13.715 --> 00:20:18.055
Now looking at the second example, we've taken this, uh,

377
00:20:18.455 --> 00:20:21.615
verb depicts the sentence only had evidence,

378
00:20:22.195 --> 00:20:25.055
and we've nominalized it to create a noun phrase

379
00:20:25.475 --> 00:20:28.495
and put it at the head of the sentence instead saying,

380
00:20:28.495 --> 00:20:31.655
the playwright's depiction of Bob walking down the street

381
00:20:31.655 --> 00:20:34.175
through the movement of his feet, one in front of the other

382
00:20:34.835 --> 00:20:38.255
by nominalizing, it, we can't end our sentence there.

383
00:20:38.635 --> 00:20:40.735
It makes it grammatically impossible

384
00:20:41.355 --> 00:20:43.215
to finish the sentence there.

385
00:20:43.915 --> 00:20:48.605
So we've added implies that, and that forces us to analyze

386
00:20:48.665 --> 00:20:52.365
and write our analytical idea, really good strategy.

387
00:20:55.285 --> 00:20:56.565
A few more examples here.

388
00:20:56.565 --> 00:20:59.325
You can change your offers, intent verbs to nouns,

389
00:20:59.755 --> 00:21:02.445
depicts the depiction, portrays the portrayal, works with

390
00:21:03.165 --> 00:21:06.925
anything really, and you just plop it at the head

391
00:21:07.185 --> 00:21:09.685
of the sentence where you're trying to analyze.

392
00:21:10.745 --> 00:21:14.165
So nominalization not only forces you to analyze,

393
00:21:14.185 --> 00:21:17.805
but it also prevents summary by cutting that sentence there.

394
00:21:18.595 --> 00:21:21.585
Where we said implies that we have to write down

395
00:21:21.585 --> 00:21:23.985
what it implies, not what not, it,

396
00:21:24.325 --> 00:21:26.625
it won't let us retell those flaw elements.

397
00:21:26.845 --> 00:21:28.305
So it's really, really useful.

398
00:21:31.645 --> 00:21:33.465
So we can compare these examples.

399
00:21:33.925 --> 00:21:36.585
The character experiences a plethora of emotions

400
00:21:36.585 --> 00:21:38.705
as she walks down the neighborhood she grew up in.

401
00:21:39.085 --> 00:21:41.905
That's just, uh, a retelling of the story.

402
00:21:41.935 --> 00:21:44.985
There's no evidence or analytical idea there.

403
00:21:45.645 --> 00:21:48.505
But if we say the character's experience of a plethora

404
00:21:48.505 --> 00:21:50.705
of emotions as she walks down the neighborhood,

405
00:21:51.895 --> 00:21:55.515
it reflects the conflicting events of her childhood.

406
00:21:56.215 --> 00:21:57.875
We have an analytical idea there

407
00:21:58.055 --> 00:22:02.475
and we've avoided summary, a bit

408
00:22:02.475 --> 00:22:04.795
of a meta language list for you guys to use.

409
00:22:05.495 --> 00:22:09.075
Um, so intent verbs for your

410
00:22:09.135 --> 00:22:10.995
or orial intent when you're writing about

411
00:22:10.995 --> 00:22:12.755
what the offer is trying to do

412
00:22:13.295 --> 00:22:15.395
or what message they have to our audience.

413
00:22:15.815 --> 00:22:19.435
Um, you should also add more to this list.

414
00:22:19.705 --> 00:22:21.635
There's tons and tons more,

415
00:22:22.135 --> 00:22:24.955
but what we never want to see is show,

416
00:22:25.645 --> 00:22:27.595
offer shows, blah, blah, blah.

417
00:22:28.135 --> 00:22:32.475
The ones that are generally frowned upon in English that,

418
00:22:32.615 --> 00:22:37.195
um, we don't want to see in essays are show, make,

419
00:22:37.935 --> 00:22:41.855
and says, those three words are words that need

420
00:22:41.855 --> 00:22:45.455
to be replaced and removed from your essay to show, make,

421
00:22:45.455 --> 00:22:50.045
and says, okay, now in terms

422
00:22:50.045 --> 00:22:54.645
of modality, um, modal verbs, uh,

423
00:22:55.195 --> 00:22:57.205
basically express how certain

424
00:22:57.545 --> 00:23:00.325
or confident you are about something.

425
00:23:01.235 --> 00:23:04.535
So the whole point of English is not

426
00:23:04.555 --> 00:23:08.295
to use high modality language, high certainty language,

427
00:23:08.445 --> 00:23:10.375
because then you're fence sitting

428
00:23:10.915 --> 00:23:14.735
and indicating that, uh, you have opinions

429
00:23:14.735 --> 00:23:17.535
that are basically correct and everyone else is wrong.

430
00:23:17.925 --> 00:23:21.935
Okay? So you should never write with high modality

431
00:23:22.235 --> 00:23:24.455
and you should always be less definitive.

432
00:23:24.835 --> 00:23:27.175
So I've included as an example, just

433
00:23:27.175 --> 00:23:29.735
to have a look at high modality.

434
00:23:30.555 --> 00:23:34.295
You can see must mustn't, oh, this must indicate that

435
00:23:34.845 --> 00:23:38.735
this has to indicate that that's not okay language

436
00:23:38.755 --> 00:23:40.175
to use in an essay.

437
00:23:40.555 --> 00:23:42.735
Now, looking at medium modality,

438
00:23:43.765 --> 00:23:45.685
it's also iffy.

439
00:23:45.745 --> 00:23:49.365
You can't say, oh, I think this should, uh, you know,

440
00:23:50.115 --> 00:23:51.325
writing in an essay.

441
00:23:51.485 --> 00:23:56.045
I believe this should show that that's also too definitive.

442
00:23:56.185 --> 00:24:00.965
So remember that all of your texts can be viewed

443
00:24:01.345 --> 00:24:03.085
by many people through

444
00:24:03.875 --> 00:24:06.685
many different lens, okay?

445
00:24:06.945 --> 00:24:08.565
And for that reason,

446
00:24:10.335 --> 00:24:13.685
sound confident in your writing, but don't sound definitive

447
00:24:13.985 --> 00:24:16.085
and use low modality language.

448
00:24:17.475 --> 00:24:20.765
Beautiful. More of the basics.

449
00:24:21.195 --> 00:24:23.845
This is a bit of analyzing argument revision,

450
00:24:24.625 --> 00:24:26.645
but is very important.

451
00:24:27.305 --> 00:24:29.685
So this is the first thing that we're having a look at.

452
00:24:30.965 --> 00:24:34.005
Remember that in analyzing arguments, uh,

453
00:24:34.435 --> 00:24:39.405
your body paragraphs are comprised of an argument,

454
00:24:39.605 --> 00:24:43.445
a topic sentence based on an the author's argument

455
00:24:43.445 --> 00:24:48.045
that you've identified and are just a repeat over

456
00:24:48.065 --> 00:24:51.765
and over of the what, how, why process until you close

457
00:24:51.765 --> 00:24:53.525
that paragraph essentially.

458
00:24:54.345 --> 00:24:56.605
So you need to get really, really good

459
00:24:57.225 --> 00:24:58.805
at conducting this process.

460
00:24:59.505 --> 00:25:01.485
And this is just your analysis

461
00:25:01.585 --> 00:25:03.245
of persuasive language techniques.

462
00:25:03.635 --> 00:25:05.525
It's the majority of your body paragraphs.

463
00:25:06.985 --> 00:25:10.325
So I've split it to make it easier to understand into the

464
00:25:10.325 --> 00:25:14.405
what, how, why process, the what, the what aspect is, what

465
00:25:14.925 --> 00:25:16.325
language is the offer using.

466
00:25:16.795 --> 00:25:18.885
This is the persuasive language technique

467
00:25:18.885 --> 00:25:19.925
that you've identified,

468
00:25:20.065 --> 00:25:23.925
and you name it using the appropriate meta language.

469
00:25:24.425 --> 00:25:27.725
And you quote that technique, okay?

470
00:25:28.275 --> 00:25:31.005
Then once you've incorporated the evidence,

471
00:25:31.005 --> 00:25:32.325
you've completed the what stage,

472
00:25:32.425 --> 00:25:34.205
you move on to the how stage.

473
00:25:34.435 --> 00:25:36.765
This is where you look at the intended

474
00:25:36.825 --> 00:25:38.045
effect on the audience.

475
00:25:38.595 --> 00:25:42.805
This is your analysis of how the offer aims

476
00:25:42.805 --> 00:25:46.245
to influence readers, um, to think

477
00:25:46.745 --> 00:25:50.235
or feel to make them want to do something.

478
00:25:51.015 --> 00:25:55.645
So this is the offer's intended effect and then the why.

479
00:25:56.385 --> 00:25:58.565
So the why is all about

480
00:25:59.725 --> 00:26:02.145
why it supports the offer's argument.

481
00:26:02.205 --> 00:26:05.545
So it links back to the topic sentence essentially saying,

482
00:26:05.925 --> 00:26:09.265
how does that make that argument more convincing?

483
00:26:09.265 --> 00:26:10.345
How does it contribute to it?

484
00:26:10.365 --> 00:26:13.945
Or it links back to the contention, the overall argument

485
00:26:14.045 --> 00:26:17.345
to the piece, and analyzes how it makes that

486
00:26:17.965 --> 00:26:21.425
big argument seem more convincing, how it achieves that.

487
00:26:22.085 --> 00:26:25.065
Now, when completing this process in your body paragraphs,

488
00:26:25.855 --> 00:26:28.945
obviously when you analyze a prospective language technique,

489
00:26:29.485 --> 00:26:31.745
you have choices of either

490
00:26:32.535 --> 00:26:35.265
just analyzing the intended effect, the how,

491
00:26:35.765 --> 00:26:40.105
or just analyzing the offers argument,

492
00:26:40.485 --> 00:26:43.315
how it enhances it, the why, okay?

493
00:26:44.015 --> 00:26:45.675
Or you can analyze both.

494
00:26:46.785 --> 00:26:49.605
If you're aiming to analyze a persuasive language technique

495
00:26:49.705 --> 00:26:51.765
in depth because you think it's really significant,

496
00:26:52.385 --> 00:26:55.165
you may complete both the how and the why.

497
00:26:55.755 --> 00:27:00.125
Okay? And this is just, uh, depends on the piece of, uh,

498
00:27:00.305 --> 00:27:03.205
the, the quote that you're working with, the, the technique.

499
00:27:03.825 --> 00:27:07.125
Um, so let's look at it in a little bit more detail.

500
00:27:09.555 --> 00:27:14.175
So the what is where you ask what is the offer doing,

501
00:27:14.955 --> 00:27:17.415
um, the language that's being used,

502
00:27:17.415 --> 00:27:19.535
and you must quote it, name the technique.

503
00:27:19.535 --> 00:27:21.455
If there's a technique, there should be

504
00:27:23.955 --> 00:27:25.135
in language analysis.

505
00:27:26.075 --> 00:27:28.535
So as an example, the offer makes use

506
00:27:28.535 --> 00:27:32.615
of overtly negative language, such as terrible human being

507
00:27:33.075 --> 00:27:36.055
to establish Chris Brown in an unfavorable light.

508
00:27:36.875 --> 00:27:40.335
So the technique that's been named is negative language,

509
00:27:41.195 --> 00:27:44.455
and the quote is terrible human being, keep them nice

510
00:27:44.475 --> 00:27:45.775
and succinct and short.

511
00:27:46.675 --> 00:27:50.455
And it also identifies, uh, it also explains that evidence

512
00:27:50.915 --> 00:27:52.375
by saying that it's being used

513
00:27:52.635 --> 00:27:56.575
to establish the celebrity in a bad light,

514
00:27:57.905 --> 00:28:00.325
if you more examples there, okay?

515
00:28:00.915 --> 00:28:03.485
Then once you've introduced the evidence

516
00:28:03.505 --> 00:28:05.085
and explained it, um,

517
00:28:05.465 --> 00:28:07.805
you may be analyzing the intended effect.

518
00:28:08.225 --> 00:28:11.325
And that key answer that you're asking, the, the,

519
00:28:11.325 --> 00:28:13.605
the key thing that you're asking, you're basically answering

520
00:28:13.625 --> 00:28:17.245
the question, how is the audience being positioned

521
00:28:17.785 --> 00:28:19.565
by this persuasive language technique?

522
00:28:20.035 --> 00:28:22.845
What is the offer aiming to make them think, feel,

523
00:28:22.945 --> 00:28:25.925
or do intended effect, not actual effect.

524
00:28:25.945 --> 00:28:28.325
So this is where you need to be using

525
00:28:28.355 --> 00:28:29.925
that low modality language.

526
00:28:30.585 --> 00:28:33.285
So thus, the offer invites readers to consider

527
00:28:33.865 --> 00:28:36.525
how their supportive Brown might endorse his

528
00:28:36.525 --> 00:28:37.685
harmful behavior.

529
00:28:39.225 --> 00:28:43.645
So we, you need a lot of vocabulary for intended effect,

530
00:28:43.795 --> 00:28:46.645
because you shouldn't be saying the intended effect is,

531
00:28:46.705 --> 00:28:48.405
the intended effect is, okay?

532
00:28:48.865 --> 00:28:52.165
So using words like aims to invites,

533
00:28:52.745 --> 00:28:55.685
we see some great 1, 6 2, um,

534
00:28:56.835 --> 00:29:00.005
elicits feelings of you need some quite a bit

535
00:29:00.005 --> 00:29:02.405
of language under your belt for, uh,

536
00:29:03.185 --> 00:29:06.685
so you can make different intended effect sentences without

537
00:29:07.005 --> 00:29:09.685
repetition, um, and make it nice and specific.

538
00:29:10.585 --> 00:29:14.525
So this one makes the audience think that, uh,

539
00:29:14.535 --> 00:29:17.725
supporting brown might make him, uh,

540
00:29:17.945 --> 00:29:19.565
behave even more outrageously.

541
00:29:19.955 --> 00:29:24.685
This one says that, uh, it elicits, uh, feelings of fear.

542
00:29:26.065 --> 00:29:28.045
Um, this one says,

543
00:29:31.955 --> 00:29:36.045
this one says, uh, basically creating an us against them.

544
00:29:36.795 --> 00:29:38.965
Some readers are being marginalized

545
00:29:39.355 --> 00:29:42.365
because they support the celebrity, okay?

546
00:29:43.025 --> 00:29:45.685
And they're being excluded from the in-group.

547
00:29:46.665 --> 00:29:50.165
Um, so these are some examples

548
00:29:50.305 --> 00:29:52.085
of making sure you're using

549
00:29:52.435 --> 00:29:55.245
that language correctly in argument analysis.

550
00:29:55.865 --> 00:29:56.885
Not saying things like,

551
00:29:56.885 --> 00:29:59.445
this makes reader feel afraid as a substitute.

552
00:29:59.445 --> 00:30:02.045
This is intended to make for you or steal freight.

553
00:30:02.315 --> 00:30:05.365
It's the offer's intention, but is it successful?

554
00:30:05.665 --> 00:30:08.245
We don't know. So thus we don't judge.

555
00:30:11.335 --> 00:30:13.395
Now looking at the why, this is

556
00:30:13.395 --> 00:30:16.715
where you ask why does this support the offer's argument

557
00:30:16.975 --> 00:30:20.595
either, how does it enhance the effectiveness

558
00:30:20.815 --> 00:30:22.875
of the argument you've presented

559
00:30:23.015 --> 00:30:26.075
and outlined in the topic sentence for that paragraph,

560
00:30:26.295 --> 00:30:29.795
or linking it back to the contention,

561
00:30:30.625 --> 00:30:32.755
your the, their overall argument.

562
00:30:33.495 --> 00:30:35.195
So this is the most complex one.

563
00:30:35.225 --> 00:30:36.475
This is where you can show,

564
00:30:36.475 --> 00:30:38.795
really show off some great ideas.

565
00:30:39.535 --> 00:30:42.235
Um, looking at an example as such,

566
00:30:42.415 --> 00:30:45.715
the offer creates a comprehensively negative image of Brown

567
00:30:46.235 --> 00:30:48.035
Erving, the idea that he should not be

568
00:30:48.035 --> 00:30:49.195
allowed into Australia.

569
00:30:49.815 --> 00:30:54.195
So the whole idea here is that how it supports, uh,

570
00:30:54.295 --> 00:30:57.835
the overall argument is that comprehensively negative image,

571
00:30:57.905 --> 00:30:59.395
it's impossible for readers

572
00:30:59.415 --> 00:31:03.675
to perceive him in a positive light anymore whatsoever.

573
00:31:05.915 --> 00:31:07.725
Thus fing the idea

574
00:31:07.725 --> 00:31:10.725
that he should not be allowed into Australia enhancing the

575
00:31:11.675 --> 00:31:14.325
overall argument of this offer.

576
00:31:15.425 --> 00:31:19.445
Couple more examples there. Beautiful.

577
00:31:19.785 --> 00:31:21.165
So hopefully that what, how,

578
00:31:21.185 --> 00:31:24.765
why process helps you encapsulate how all of your evidence

579
00:31:24.825 --> 00:31:28.285
and analysis should look like in language analysis.

580
00:31:28.285 --> 00:31:32.365
And hopefully it makes you think back to year 12, uh,

581
00:31:32.515 --> 00:31:33.805
when not so long.

582
00:31:33.985 --> 00:31:37.325
Uh, think back to year 11 when not so long ago

583
00:31:37.945 --> 00:31:41.725
you were writing, um, your analyzing argument, uh, sex.

584
00:31:48.625 --> 00:31:53.365
Now this slide is quite important for text response.

585
00:31:53.585 --> 00:31:58.485
Um, but basically the elements of a text that you need

586
00:31:58.485 --> 00:31:59.605
to be able to find

587
00:32:00.105 --> 00:32:04.135
and analyze include all your structural features

588
00:32:04.135 --> 00:32:06.615
and evidence, your characters, your themes

589
00:32:06.835 --> 00:32:07.855
and your views and values.

590
00:32:07.995 --> 00:32:11.615
And guess what? These elements need to be a part

591
00:32:11.615 --> 00:32:12.775
of your essay.

592
00:32:12.835 --> 00:32:15.055
So you need to have opinions and notes

593
00:32:15.635 --> 00:32:17.975
and quotes on all of these things.

594
00:32:19.185 --> 00:32:23.135
These in values might, uh, might not be quotes so much,

595
00:32:23.155 --> 00:32:25.655
but it just might be your interpretations

596
00:32:25.675 --> 00:32:26.895
of the author's intent.

597
00:32:27.555 --> 00:32:31.775
So looking at structural features, these are the majority of

598
00:32:31.965 --> 00:32:34.135
what comprises your analytical essays,

599
00:32:35.695 --> 00:32:38.315
and you need heaps of these to get high marks.

600
00:32:38.315 --> 00:32:41.685
And as I mentioned previously, a variety is needed as well.

601
00:32:42.915 --> 00:32:46.725
Your characters are a big bulk of your evidence as well.

602
00:32:47.585 --> 00:32:51.445
So this is kind of, uh,

603
00:32:52.275 --> 00:32:54.885
interlinked with, you know, structural features

604
00:32:54.885 --> 00:32:55.885
and slash evidence.

605
00:32:56.465 --> 00:32:58.565
Um, but you'll be quoting from them a

606
00:32:58.565 --> 00:32:59.645
lot and analyzing them.

607
00:32:59.955 --> 00:33:02.365
Just make sure to discuss them as a technique.

608
00:33:03.065 --> 00:33:05.885
Not saying, you know, Romeo represents,

609
00:33:06.065 --> 00:33:10.655
but the offer depicts Romeo as in order to,

610
00:33:11.475 --> 00:33:14.575
so you can't use language that makes it sound

611
00:33:14.595 --> 00:33:17.815
as if the character is alive because they are a construct.

612
00:33:18.435 --> 00:33:21.415
So make sure you don't have a combination of

613
00:33:21.925 --> 00:33:26.655
character name plus basically an author's intent verb, um,

614
00:33:27.475 --> 00:33:29.615
in one place because it's not, um,

615
00:33:30.435 --> 00:33:31.655
an appropriate way to write.

616
00:33:32.275 --> 00:33:35.295
Um, instead focusing on them as constructs

617
00:33:35.295 --> 00:33:36.975
and analyzing them in that way.

618
00:33:37.935 --> 00:33:39.475
Themes are self-explanatory.

619
00:33:40.015 --> 00:33:41.475
You can get thematic prompts

620
00:33:41.535 --> 00:33:45.675
and then your whole essay has to link back

621
00:33:45.775 --> 00:33:46.835
to a theme and

622
00:33:46.855 --> 00:33:50.035
how it is presented in the text according to you.

623
00:33:50.735 --> 00:33:54.435
Um, but you need to have lots of notes on themes.

624
00:33:54.895 --> 00:33:58.835
Be aware of all the major themes, pervading your text, um,

625
00:33:59.505 --> 00:34:00.635
have lots of quotes

626
00:34:00.975 --> 00:34:05.075
and have many opinions when it comes to themes, views

627
00:34:05.075 --> 00:34:07.755
and values are what FETs you those high

628
00:34:07.845 --> 00:34:09.035
marks in your essays.

629
00:34:09.215 --> 00:34:11.995
So be really confident in your interpretations

630
00:34:12.055 --> 00:34:14.755
and use extra resources if you need to

631
00:34:15.215 --> 00:34:17.075
to get more ideas about views and values.

632
00:34:18.195 --> 00:34:20.555
Remember that I mentioned it's not enough just

633
00:34:20.575 --> 00:34:22.755
to include views and values messages

634
00:34:23.215 --> 00:34:26.755
or oral intent messages in your concluding sentences

635
00:34:26.815 --> 00:34:30.035
for each paragraph, you, they need to be there as well,

636
00:34:31.215 --> 00:34:35.155
but occasionally do this as well when you discuss evidence.

637
00:34:35.295 --> 00:34:38.155
So I used to aim to have it, uh,

638
00:34:38.335 --> 00:34:40.915
two times per body paragraph, at least

639
00:34:42.225 --> 00:34:45.315
somewhere down the middle of my body paragraph maybe.

640
00:34:45.815 --> 00:34:47.675
And then in that concluding sentence

641
00:34:47.855 --> 00:34:49.515
to make sure I did it enough

642
00:34:49.895 --> 00:34:52.035
and to make sure my essay had enough

643
00:34:52.835 --> 00:34:54.115
interesting complex ideas.

644
00:34:55.855 --> 00:34:57.785
Look for tech specific structural features.

645
00:34:57.905 --> 00:35:02.545
I mentioned this genre specific language devices you need

646
00:35:02.545 --> 00:35:04.305
to find and analyze for films.

647
00:35:04.305 --> 00:35:06.305
There are heaps if you haven't done a film yet,

648
00:35:06.305 --> 00:35:08.825
hopefully you'll get the chance in year 12.

649
00:35:08.935 --> 00:35:10.745
It's really fun. Um,

650
00:35:11.445 --> 00:35:15.265
and I've just written a little, uh, mini list

651
00:35:15.365 --> 00:35:18.145
of some examples of techniques that come up

652
00:35:18.205 --> 00:35:19.865
for a certain text type.

653
00:35:20.645 --> 00:35:23.985
Um, so if you're working with a film, you need to be able

654
00:35:23.985 --> 00:35:27.825
to understand and apply in an essay terms like miss onset,

655
00:35:28.485 --> 00:35:32.895
uh, diegetic sound, what type of shot, high angle shot,

656
00:35:33.515 --> 00:35:37.445
um, you know, close up, et cetera, and analyze them.

657
00:35:39.025 --> 00:35:43.485
Um, so having a look at an example, we're looking at a play.

658
00:35:43.825 --> 00:35:45.045
So the play Madea

659
00:35:45.585 --> 00:35:48.805
and the cr, the prompt says that the crucial conflict is

660
00:35:48.805 --> 00:35:51.085
between reason and passion.

661
00:35:52.275 --> 00:35:54.615
So looking at an example that aims

662
00:35:54.615 --> 00:35:56.495
to include some structural features

663
00:35:56.595 --> 00:35:59.775
and use the appropriate metal language she's described

664
00:35:59.875 --> 00:36:01.015
as not a woman,

665
00:36:01.115 --> 00:36:04.655
but a lioness with the nature more savage than a Tuscan

666
00:36:04.655 --> 00:36:08.295
concealers conveying her dehumanization as a result

667
00:36:08.515 --> 00:36:09.695
of her actions.

668
00:36:10.995 --> 00:36:13.855
Um, so it's just using the metal, the metal language

669
00:36:14.525 --> 00:36:16.495
that it conveys her dehumanization.

670
00:36:17.195 --> 00:36:20.335
We see another when animal imagery is also employed,

671
00:36:20.565 --> 00:36:24.255
when the nurse sees her glaring at them like a bull.

672
00:36:24.555 --> 00:36:28.615
So animalistic imagery is when animal-like qualities are

673
00:36:28.625 --> 00:36:31.895
being assigned to a person to paint them in a certain light.

674
00:36:32.475 --> 00:36:36.775
Um, and we see that metal language has been used here

675
00:36:36.915 --> 00:36:39.095
and we've made it clear to an assessor

676
00:36:39.095 --> 00:36:41.015
that we've analyzed a structural feature.

677
00:36:42.075 --> 00:36:43.095
All the animals used

678
00:36:43.095 --> 00:36:45.655
to describe her are unpredictably dangerous

679
00:36:45.655 --> 00:36:49.535
and aggressive, paralleling midday's own savage temperament.

680
00:36:50.455 --> 00:36:54.475
So she's likened to an animal, um,

681
00:36:55.185 --> 00:36:59.955
because to draw parallels between things as a technique,

682
00:37:00.135 --> 00:37:01.875
and this is a technique as well, means

683
00:37:01.935 --> 00:37:04.675
to say one thing is similar to another thing.

684
00:37:04.785 --> 00:37:07.275
Okay? So the appropriate language, again,

685
00:37:07.275 --> 00:37:09.795
has been used paralleling.

686
00:37:11.505 --> 00:37:14.745
I stress the importance of a forreal intent slash views

687
00:37:14.745 --> 00:37:17.105
and values analysis and mention it again,

688
00:37:17.125 --> 00:37:20.665
but a foral intent gets the a at least two times per body

689
00:37:20.695 --> 00:37:24.265
paragraph have views, values analysis as a general rule

690
00:37:24.885 --> 00:37:26.785
for all of your text response essays.

691
00:37:28.645 --> 00:37:31.425
And if you need a little bit of refresher on this,

692
00:37:31.445 --> 00:37:32.625
but we're talking about

693
00:37:32.655 --> 00:37:34.065
what the author's message is their

694
00:37:34.065 --> 00:37:35.425
intention behind their words.

695
00:37:36.005 --> 00:37:38.425
Uh, any message they're trying to convey,

696
00:37:38.845 --> 00:37:41.305
any opinion they have on absolutely anything.

697
00:37:41.325 --> 00:37:43.985
It may be a certain theme, it may be a certain value,

698
00:37:45.065 --> 00:37:48.585
whatever their opinion appears to be about it based on

699
00:37:48.605 --> 00:37:51.265
how they've constructed the text using the

700
00:37:51.265 --> 00:37:52.505
appropriate vocabulary.

701
00:37:52.965 --> 00:37:54.985
So what do they endorse and celebrate

702
00:37:55.085 --> 00:37:57.785
and say is good on the other half of it?

703
00:37:58.295 --> 00:37:59.385
What do they question?

704
00:37:59.875 --> 00:38:02.545
Maybe they pre present contradicting opinions

705
00:38:02.965 --> 00:38:06.545
and what do they critique and say is bad?

706
00:38:08.425 --> 00:38:11.165
For instance, how do you write about a orial intent?

707
00:38:11.905 --> 00:38:14.525
Uh, you take a structural feature such as a metaphor,

708
00:38:14.985 --> 00:38:18.125
and then your next step would be to analyze the metaphor.

709
00:38:18.125 --> 00:38:20.085
First, you still need to discuss

710
00:38:20.085 --> 00:38:23.365
what the metaphor represents, represents, zoom into

711
00:38:23.365 --> 00:38:25.245
that language and explain

712
00:38:25.625 --> 00:38:28.525
how the metaphor creates a certain effect

713
00:38:28.545 --> 00:38:29.925
and what it actually means.

714
00:38:30.745 --> 00:38:33.445
And only after analyzing, if you wish

715
00:38:33.505 --> 00:38:35.245
to extend your discussion

716
00:38:35.545 --> 00:38:39.165
to make sure you get the oral intent analysis that you want,

717
00:38:39.995 --> 00:38:42.005
then you might go into more detail

718
00:38:42.185 --> 00:38:44.205
and consider writing about

719
00:38:44.275 --> 00:38:47.405
what is the offer's message in utilizing that metaphor

720
00:38:47.425 --> 00:38:48.605
to represent that idea.

721
00:38:49.555 --> 00:38:52.005
Looking at an example from an English text,

722
00:38:52.535 --> 00:38:56.045
let's say the quote is a description of the reflections

723
00:38:56.045 --> 00:38:58.445
of the palace, the republic as Ben and Brown.

724
00:38:59.345 --> 00:39:02.245
Our analysis would then be of these

725
00:39:02.545 --> 00:39:04.325
of this imagery and descriptions.

726
00:39:04.975 --> 00:39:07.805
Maybe we say that it shows the, the intriguing

727
00:39:07.905 --> 00:39:09.325
and nature of the description

728
00:39:09.905 --> 00:39:12.365
and links it to the palace history in East Germany,

729
00:39:12.545 --> 00:39:13.765
and we'll link it to the context.

730
00:39:14.505 --> 00:39:17.125
But then if we want to write about AFO intent, we're looking

731
00:39:17.145 --> 00:39:20.365
for a message, we say the author is suggesting that.

732
00:39:20.425 --> 00:39:24.405
So we make it clear through our language, last name

733
00:39:24.405 --> 00:39:27.925
of the authors plus Afo intent verb, uh,

734
00:39:28.035 --> 00:39:29.605
that we're talking about their message.

735
00:39:30.465 --> 00:39:33.205
And, uh, then state the idea

736
00:39:33.515 --> 00:39:35.605
that links into that analysis.

737
00:39:35.665 --> 00:39:39.845
And we see this idea links into the sociocultural context

738
00:39:40.395 --> 00:39:42.325
that we previously analyzed.

739
00:39:44.505 --> 00:39:47.435
Okay, so overall, if you're looking

740
00:39:47.435 --> 00:39:50.435
to score highly in this subject, you need

741
00:39:50.435 --> 00:39:54.195
to be addressing all four elements of a text in all

742
00:39:54.195 --> 00:39:57.555
of your writing views and values, themes, characters,

743
00:39:57.575 --> 00:40:01.715
and structural features you need to be quoting often be,

744
00:40:02.255 --> 00:40:05.515
be uh, be confident in how you incorporate quotes.

745
00:40:05.575 --> 00:40:07.875
And this is a skill that you need to have.

746
00:40:08.415 --> 00:40:11.595
Having really nice quote integration, being able

747
00:40:11.615 --> 00:40:12.955
to combine quotes

748
00:40:12.955 --> 00:40:16.715
and analyze as one to get more evidence, um,

749
00:40:16.895 --> 00:40:18.715
in your essay without having

750
00:40:18.735 --> 00:40:20.835
to write heaps and heaps of words.

751
00:40:21.535 --> 00:40:24.675
So, practice quote, integration and blending.

752
00:40:26.015 --> 00:40:28.565
Focus on structural features,

753
00:40:29.005 --> 00:40:30.765
analysis those language techniques

754
00:40:31.555 --> 00:40:34.725
more often than characters and just plot of the text

755
00:40:34.725 --> 00:40:36.565
because any student can do this.

756
00:40:36.905 --> 00:40:40.805
If you want to stand out, differentiate yourself by finding

757
00:40:40.945 --> 00:40:44.805
and analyzing language devices and structural features.

758
00:40:46.065 --> 00:40:48.645
Um, have strong, um,

759
00:40:48.825 --> 00:40:51.845
and interesting as well as justified analysis

760
00:40:51.865 --> 00:40:55.405
of a four intent, no memorization of essays,

761
00:40:55.405 --> 00:40:58.445
because they need to be specific to the prompt to get

762
00:40:59.185 --> 00:41:00.315
even decent marks.

763
00:41:00.695 --> 00:41:04.875
Um, so answering prompts, planning for prompts,

764
00:41:04.875 --> 00:41:08.435
prompt breakdowns are really important tasks, um, in English

765
00:41:08.455 --> 00:41:10.395
as well, especially this early in the year.

766
00:41:11.335 --> 00:41:14.225
Um, have a counter argument to,

767
00:41:14.445 --> 00:41:16.625
to your opinion for a prompt.

768
00:41:17.195 --> 00:41:18.465
Don't just be one-sided

769
00:41:19.125 --> 00:41:22.785
and focusing your arguments on ideas rather than

770
00:41:22.785 --> 00:41:24.265
characters or examples.

771
00:41:24.785 --> 00:41:28.745
Arguments must be ideas, uh,

772
00:41:29.365 --> 00:41:30.825
or in relation to the problem.

773
00:41:30.835 --> 00:41:32.425
We'll look at that in a bit more detail.

774
00:41:35.525 --> 00:41:39.415
This is just a bit more on using that appropriate language

775
00:41:39.435 --> 00:41:42.815
to talk about characters, to make sure

776
00:41:42.845 --> 00:41:44.895
that you are not writing about characters

777
00:41:44.955 --> 00:41:47.295
as if they are alive, being aware that they're just

778
00:41:47.815 --> 00:41:48.175
constructs

779
00:41:54.275 --> 00:41:56.615
And looking at character analysis.

780
00:41:56.755 --> 00:42:01.135
Do look for how offers describe characters because often

781
00:42:01.485 --> 00:42:03.695
because they are constructs, they've been,

782
00:42:03.695 --> 00:42:05.815
they've been created by the offer for a reason,

783
00:42:06.225 --> 00:42:11.215
there are underlying, um, qual qualities, uh,

784
00:42:11.725 --> 00:42:16.215
that the offer, um, has assigned to that character

785
00:42:16.315 --> 00:42:19.775
to show their own opinions and messages.

786
00:42:20.395 --> 00:42:23.015
Uh, you know, they make us like

787
00:42:23.115 --> 00:42:25.455
or dislike a character for a reason,

788
00:42:25.715 --> 00:42:29.255
or they make that character sort of really gray

789
00:42:29.475 --> 00:42:31.255
and have both good sides to them

790
00:42:31.275 --> 00:42:33.895
and bad sides to them for a reason as well.

791
00:42:34.395 --> 00:42:37.655
And it's your job to be able to find that and analyze that.

792
00:42:39.315 --> 00:42:43.855
So use characters as evidence when you feel it is, um,

793
00:42:44.025 --> 00:42:45.975
beneficial and important.

794
00:42:47.275 --> 00:42:49.935
So make occasional references to the way

795
00:42:49.935 --> 00:42:52.495
that the author portrays their characters.

796
00:42:52.885 --> 00:42:55.375
Another example, how to write and how not to write.

797
00:43:00.655 --> 00:43:04.535
Now, um, when analyzing characters as well,

798
00:43:04.635 --> 00:43:06.455
you can get character prompts.

799
00:43:07.455 --> 00:43:08.855
I want to stress that

800
00:43:09.535 --> 00:43:11.745
getting a character prompt doesn't mean

801
00:43:12.055 --> 00:43:16.545
that your topic sentences are about characters

802
00:43:16.685 --> 00:43:18.945
or mention character names.

803
00:43:19.295 --> 00:43:23.625
Okay? Your topic sentences must focus on arguments,

804
00:43:23.625 --> 00:43:26.105
either linked themes or views and values.

805
00:43:27.255 --> 00:43:29.225
It's not a one character per paragraph.

806
00:43:29.225 --> 00:43:32.265
There should be more than one character in each paragraph

807
00:43:32.455 --> 00:43:34.225
mentioned and analyzed.

808
00:43:35.055 --> 00:43:38.115
Okay? So how to not write.

809
00:43:38.245 --> 00:43:40.115
Let's have a look in relation to this prompt.

810
00:43:40.245 --> 00:43:41.915
Characters in i, for Isabelle,

811
00:43:41.915 --> 00:43:43.155
have suppressed their motions.

812
00:43:43.255 --> 00:43:46.115
You agree? Don't write character one

813
00:43:46.115 --> 00:43:47.835
successfully suppresses emotions.

814
00:43:47.835 --> 00:43:49.435
Character two does as well.

815
00:43:49.895 --> 00:43:51.635
And for my third body paragraph,

816
00:43:51.775 --> 00:43:54.795
my topic sentence is something along along the lines of,

817
00:43:55.025 --> 00:43:57.955
however, character free has not suppressed their emotions

818
00:43:58.015 --> 00:43:59.595
as my counter argument,

819
00:44:00.135 --> 00:44:02.395
but it needs to be about those broad ideas.

820
00:44:03.805 --> 00:44:05.275
First paragraph writes about

821
00:44:05.275 --> 00:44:07.835
how characters find it difficult to suppress emotions

822
00:44:08.065 --> 00:44:11.155
because of past experience that have wounded them.

823
00:44:11.985 --> 00:44:15.355
Body paragraph two instead writes about the different

824
00:44:15.675 --> 00:44:18.155
approaches they take to triumph over their emotions

825
00:44:18.175 --> 00:44:19.435
and to challenge them.

826
00:44:20.815 --> 00:44:24.995
And body paragraph three presents the idea that many

827
00:44:25.555 --> 00:44:27.155
suppress their emotions to different extents,

828
00:44:27.175 --> 00:44:29.915
but none of them actually succeed, for example.

829
00:44:30.735 --> 00:44:32.445
And then, then each paragraph will have

830
00:44:33.035 --> 00:44:36.085
more than one character discussed, um,

831
00:44:36.805 --> 00:44:40.485
evidence from more than one character being analyzed in

832
00:44:40.485 --> 00:44:42.325
order to justify that argument.

833
00:44:45.215 --> 00:44:47.475
All right, now we're gonna look at text response.

834
00:44:47.975 --> 00:44:52.115
So remember I said that this is your analytical essay,

835
00:44:52.545 --> 00:44:54.955
it's based on one chosen text,

836
00:44:55.055 --> 00:44:58.235
and you get the choice of two prompts on your exam,

837
00:44:58.735 --> 00:45:00.355
and you can choose one of those prompts.

838
00:45:01.265 --> 00:45:05.995
Each part of your exam is worth a third of your exam marks.

839
00:45:06.105 --> 00:45:07.155
They're all equal

840
00:45:08.455 --> 00:45:11.355
and it's marked by two assessors that following

841
00:45:11.975 --> 00:45:16.155
the same VCA criteria that you have access to from vca.

842
00:45:16.545 --> 00:45:20.315
They look at that to give your essay a mark out of 10.

843
00:45:23.895 --> 00:45:25.555
So as you can imagine,

844
00:45:25.725 --> 00:45:28.035
we've just talked about character based prompts,

845
00:45:28.055 --> 00:45:30.155
but unpacking

846
00:45:30.155 --> 00:45:32.395
and planning for prompt is one

847
00:45:32.395 --> 00:45:34.275
of the most important things you need

848
00:45:34.275 --> 00:45:36.155
to be skilled at for text response.

849
00:45:36.855 --> 00:45:41.555
Um, because your essay, most importantly of all, has

850
00:45:41.555 --> 00:45:43.755
to be relevant and answering the prompt,

851
00:45:44.305 --> 00:45:46.755
even if you wrote an amazing essay

852
00:45:47.215 --> 00:45:49.915
and it almost has no relation

853
00:45:50.015 --> 00:45:53.755
or little relation to what the prompt wants you to do,

854
00:45:53.945 --> 00:45:57.915
very specifically, you will not get even medium marks.

855
00:45:58.105 --> 00:46:00.635
Okay? So it's really, um, really crucial.

856
00:46:02.135 --> 00:46:04.475
So how do you unpack a prompt?

857
00:46:06.125 --> 00:46:08.475
First, determine the category that it belongs to.

858
00:46:08.495 --> 00:46:10.355
And I've given you guys a table here.

859
00:46:15.045 --> 00:46:18.265
Our character based prompts will mention a character's name

860
00:46:18.645 --> 00:46:21.785
or a group of characters, thematic prompts.

861
00:46:21.785 --> 00:46:23.385
We'll mention the name of the theme

862
00:46:23.385 --> 00:46:25.825
that the prompt wants you to write about views

863
00:46:25.825 --> 00:46:30.105
and values prompts suggest a certain message of the offer.

864
00:46:30.695 --> 00:46:33.665
More rarely they can be about the audience's interpretation.

865
00:46:34.665 --> 00:46:36.905
Structural prompts mention structural features,

866
00:46:36.905 --> 00:46:39.065
usually starting with the word how

867
00:46:40.615 --> 00:46:44.635
and want you to write, focusing more on analyzing

868
00:46:45.555 --> 00:46:47.675
structural features and the text construction.

869
00:46:48.465 --> 00:46:49.475
Okay? Uh,

870
00:46:49.615 --> 00:46:52.115
but for all, for all of these,

871
00:46:52.615 --> 00:46:54.755
you need a counter argument.

872
00:46:54.815 --> 00:46:55.875
You set a main opinion

873
00:46:55.895 --> 00:46:59.635
and you have a counter argument of some sort.

874
00:47:00.535 --> 00:47:04.115
So annotate the prompt, make any phrases, words

875
00:47:04.145 --> 00:47:06.315
that were unclear, clear to yourself.

876
00:47:06.445 --> 00:47:07.915
Maybe use your dictionary.

877
00:47:08.775 --> 00:47:12.155
You can rephrase the prompt to make it easier for you

878
00:47:12.175 --> 00:47:16.115
to understand, to create arguments in response to it.

879
00:47:16.895 --> 00:47:19.875
Um, and question that prompt to come up with ideas

880
00:47:20.295 --> 00:47:23.515
for your topic sentences and your main interpretation.

881
00:47:28.055 --> 00:47:31.005
So when unpacking a prompt, there are a few ways you could,

882
00:47:31.585 --> 00:47:34.005
uh, plan your arguments.

883
00:47:34.225 --> 00:47:36.445
And here are some suggestions.

884
00:47:37.185 --> 00:47:40.325
You could start your first body paragraph, um,

885
00:47:40.905 --> 00:47:42.245
and this is just basically

886
00:47:42.275 --> 00:47:44.725
what your argument is about, okay?

887
00:47:44.825 --> 00:47:46.005
For each paragraph.

888
00:47:46.705 --> 00:47:47.805
So one structure

889
00:47:47.955 --> 00:47:52.725
that goes quite well is if in the first paragraph you're

890
00:47:52.725 --> 00:47:55.125
essentially defining the keywords in the prompt

891
00:47:55.145 --> 00:47:56.965
and providing examples for them.

892
00:47:58.535 --> 00:48:03.035
So if your prompt is about a certain theme like loss,

893
00:48:04.045 --> 00:48:07.755
maybe in your first body paragraph, your argument

894
00:48:07.895 --> 00:48:12.075
and your body is about the different types of

895
00:48:12.625 --> 00:48:14.875
loss that are seen in the text

896
00:48:15.495 --> 00:48:18.035
and how it affects characters,

897
00:48:18.455 --> 00:48:20.115
for instance, in various ways.

898
00:48:21.295 --> 00:48:24.305
Paragraph two would be exploring the causes

899
00:48:24.645 --> 00:48:25.945
for the prompt statement

900
00:48:26.005 --> 00:48:28.825
and how these are seen in the text with the loss.

901
00:48:28.825 --> 00:48:33.665
Example, what, uh, causes loss to occur?

902
00:48:33.695 --> 00:48:34.985
Does it happen naturally?

903
00:48:35.085 --> 00:48:38.545
Is there some external interference, just as an example.

904
00:48:39.005 --> 00:48:41.905
And then paragraph three would be exploring the most.

905
00:48:42.015 --> 00:48:44.585
That would be your most complex argument of all,

906
00:48:44.585 --> 00:48:47.505
because it would look at the consequences of

907
00:48:47.505 --> 00:48:50.345
what the prompt suggests and significance of these.

908
00:48:51.535 --> 00:48:54.145
Alternatively, you could examine cause

909
00:48:54.285 --> 00:48:57.745
of conflict in the text as a first paragraph in relation

910
00:48:57.745 --> 00:49:00.305
to the prompt, what causes the conflict

911
00:49:00.335 --> 00:49:02.545
that the prompt is bringing up.

912
00:49:03.775 --> 00:49:06.715
The second paragraph might be exploring the response

913
00:49:07.175 --> 00:49:09.915
for the prompt statement and how they're seen in the text.

914
00:49:09.975 --> 00:49:13.915
And deferred paragraph might be examining the effect of

915
00:49:14.145 --> 00:49:15.395
what the prompt suggests.

916
00:49:17.815 --> 00:49:20.155
So just to make it clear, I will give an example.

917
00:49:21.055 --> 00:49:25.765
Um, friendship is more important than magic in Harry Potter.

918
00:49:26.065 --> 00:49:27.565
To what extent do you agree

919
00:49:28.305 --> 00:49:30.325
our first body paragraph might be aiming

920
00:49:30.325 --> 00:49:32.605
to define those key words, friendship

921
00:49:32.865 --> 00:49:34.965
and magic, talking about where do,

922
00:49:34.965 --> 00:49:36.405
where we see them in the text,

923
00:49:36.515 --> 00:49:37.965
what different types there are.

924
00:49:38.505 --> 00:49:41.245
And, and the argument would center around that.

925
00:49:42.105 --> 00:49:43.445
The second argument

926
00:49:43.465 --> 00:49:45.845
and body paragraph may be writing about

927
00:49:46.355 --> 00:49:49.445
what causes friendship and what causes magic.

928
00:49:51.125 --> 00:49:53.015
What are the reasons that friendship occurs?

929
00:49:53.715 --> 00:49:55.535
Uh, what are the reasons we see magic?

930
00:49:55.795 --> 00:49:58.895
Uh, basically characters using those.

931
00:49:59.475 --> 00:50:01.895
Um, and what are the consequences of friendship

932
00:50:01.995 --> 00:50:03.295
and what are the consequences

933
00:50:03.355 --> 00:50:05.135
of magic, positive or negative?

934
00:50:05.195 --> 00:50:07.535
And what kind do they vary across?

935
00:50:07.535 --> 00:50:11.655
Characters, all ideas that you could use

936
00:50:11.675 --> 00:50:13.255
to phrase a topic sentence.

937
00:50:15.265 --> 00:50:19.565
So unpacking prompts. Remember those four elements?

938
00:50:20.685 --> 00:50:22.685
Bringing it back because it's super important.

939
00:50:23.755 --> 00:50:25.565
Look for beyond the basics.

940
00:50:25.595 --> 00:50:29.045
Look for language devices for your evidence, symbols,

941
00:50:29.285 --> 00:50:33.765
illusions, imagery, language use, dealing with characters

942
00:50:33.765 --> 00:50:38.605
as constructs offered, depicts the character as in order to

943
00:50:39.135 --> 00:50:43.085
never saying, oh, you know, kid character represents this,

944
00:50:43.085 --> 00:50:44.245
character represents that

945
00:50:44.245 --> 00:50:46.965
because they need to be viewed as constructs.

946
00:50:47.985 --> 00:50:51.125
Uh, look at the themes, acquire ideas your text deals with,

947
00:50:53.065 --> 00:50:57.125
and be able to zoom out your analysis into messages

948
00:50:57.465 --> 00:50:59.765
and all oral intent.

949
00:51:06.405 --> 00:51:11.025
So I suggest basing your notes

950
00:51:11.085 --> 00:51:14.025
for your text response text around this

951
00:51:14.645 --> 00:51:17.465
and looking quotes for each of these, uh,

952
00:51:17.665 --> 00:51:18.745
sections of the pyramid.

953
00:51:20.625 --> 00:51:23.265
A recommended structure for how to write your text response.

954
00:51:24.365 --> 00:51:27.825
So this is your body paragraphs teal. Teal is good.

955
00:51:28.375 --> 00:51:31.265
It's not about how complex your structure is.

956
00:51:31.355 --> 00:51:33.345
Stick to the basic structure

957
00:51:34.045 --> 00:51:38.305
and make the body the actual what you actually write.

958
00:51:38.375 --> 00:51:39.385
Make that complex.

959
00:51:40.495 --> 00:51:44.345
Make your ideas complex, but follow a solid structure

960
00:51:44.485 --> 00:51:47.305
and you will be rewarded in VC English.

961
00:51:48.285 --> 00:51:51.425
So starting with a topic sentence, this is your argument.

962
00:51:51.495 --> 00:51:54.265
This should be the first sentence of everybody. Paragraph.

963
00:51:54.855 --> 00:51:58.545
Present an argument in response to the prompt

964
00:51:58.935 --> 00:52:03.855
that clearly indicates your opinion, whether you're for

965
00:52:03.855 --> 00:52:06.455
or against, okay, what the prompt is say.

966
00:52:07.115 --> 00:52:09.615
Um, then it's a repeat of evidence

967
00:52:09.755 --> 00:52:11.815
and analysis, evidence and analysis.

968
00:52:12.315 --> 00:52:14.575
So integrating quotes into sentences,

969
00:52:15.035 --> 00:52:17.055
not putting them at the head of the sentence

970
00:52:17.055 --> 00:52:20.495
or as a separate sentence or giving 10 word quotes.

971
00:52:21.025 --> 00:52:23.015
Short succinct quotes integrated

972
00:52:23.115 --> 00:52:25.295
to flow smoothly within your sentences

973
00:52:25.755 --> 00:52:28.835
and have to be explained what,

974
00:52:28.945 --> 00:52:30.315
what the quote actually means.

975
00:52:30.375 --> 00:52:32.795
You know, what what, how it creates an effect

976
00:52:32.855 --> 00:52:34.395
before you then analyze.

977
00:52:34.665 --> 00:52:37.115
Okay? So your

978
00:52:37.675 --> 00:52:39.715
analysis is all about explaining the impact

979
00:52:39.895 --> 00:52:43.035
or significance of a quote, linking it to themes, views,

980
00:52:43.035 --> 00:52:44.155
and values messages.

981
00:52:45.135 --> 00:52:50.035
And finishing your paragraph, uh, with a concluding sentence

982
00:52:50.585 --> 00:52:52.675
that gives the overall

983
00:52:52.935 --> 00:52:57.035
or four intent offers message in relation

984
00:52:57.115 --> 00:53:00.995
to the argument you stated in your topic sentence

985
00:53:01.055 --> 00:53:02.195
for that body paragraph.

986
00:53:02.575 --> 00:53:03.915
So a concluding sentence

987
00:53:04.335 --> 00:53:07.795
and a topic sentence have to be linked, okay?

988
00:53:07.955 --> 00:53:10.435
A concluding sentence ties back into the argument

989
00:53:10.615 --> 00:53:12.995
to give the offers message for that argument.

990
00:53:14.475 --> 00:53:17.355
Remembering a foal intent should be done more than

991
00:53:17.355 --> 00:53:18.715
once per paragraph.

992
00:53:19.415 --> 00:53:22.355
You can expand your analysis for a piece of evidence

993
00:53:23.015 --> 00:53:24.315
to go into a foil.

994
00:53:24.315 --> 00:53:29.125
Intent. Ideas, how do you write your intros?

995
00:53:29.505 --> 00:53:33.085
So all introductions in text response could begin

996
00:53:33.085 --> 00:53:35.845
with a context sentence that introduces the text

997
00:53:36.425 --> 00:53:40.205
and the context of that text that mentions the text type.

998
00:53:40.755 --> 00:53:44.085
Then you should state your contention that you've planned.

999
00:53:44.475 --> 00:53:47.525
That is your overall answer to the prompt,

1000
00:53:48.185 --> 00:53:52.445
and it should indicate both what your main opinion is

1001
00:53:52.585 --> 00:53:56.645
and what your counter argument is in relation to the prompt.

1002
00:53:58.585 --> 00:54:02.245
And then you have an outline of what your

1003
00:54:02.765 --> 00:54:05.085
arguments are going to be for each body paragraph.

1004
00:54:05.585 --> 00:54:09.245
And you close with a views and values slash

1005
00:54:09.345 --> 00:54:11.045
or oral intent statement.

1006
00:54:11.625 --> 00:54:13.285
And because it's just your intro,

1007
00:54:14.035 --> 00:54:17.445
your statement about the offers message can just be

1008
00:54:17.445 --> 00:54:19.085
something simple for now.

1009
00:54:19.435 --> 00:54:24.045
Okay? But it closes that paragraph, uh, very smoothly.

1010
00:54:25.625 --> 00:54:28.045
Now why do, why do we have context sentences?

1011
00:54:28.595 --> 00:54:30.365
Your context sentences are going

1012
00:54:30.365 --> 00:54:33.725
to help stop you from getting stuck in starting your essay.

1013
00:54:34.265 --> 00:54:36.805
Um, and you can still make them fun and creative.

1014
00:54:36.915 --> 00:54:38.565
They don't have to be conventional.

1015
00:54:39.545 --> 00:54:41.845
So conventional one may look something like this

1016
00:54:42.385 --> 00:54:45.645
set against the backdrop of rampant industrialism

1017
00:54:46.105 --> 00:54:47.125
as our social context.

1018
00:54:47.595 --> 00:54:51.085
Charles Dickens classic novella Christmas Carol endorses the

1019
00:54:51.085 --> 00:54:53.445
notion of the value of life, obviously.

1020
00:54:53.585 --> 00:54:56.005
How else will we introduce the title, the offer's,

1021
00:54:56.005 --> 00:54:59.885
full name, the genre and text type, and the context.

1022
00:55:00.865 --> 00:55:03.445
So context sentences are very important

1023
00:55:05.175 --> 00:55:08.395
and we see a different, uh, different way to do it.

1024
00:55:08.585 --> 00:55:10.755
Obviously the next sentence would then have

1025
00:55:10.755 --> 00:55:15.675
to still eventually bring in, um, the title of the text,

1026
00:55:15.695 --> 00:55:18.515
and that might be done as part of the contention statement,

1027
00:55:18.535 --> 00:55:21.195
but that's missing in this example just so far.

1028
00:55:21.895 --> 00:55:25.915
So you can open it in a, um, creative way.

1029
00:55:30.455 --> 00:55:34.665
Now for introductions, some key things,

1030
00:55:35.515 --> 00:55:37.385
don't mention genres of the text

1031
00:55:37.525 --> 00:55:39.705
unless you will be discussing it.

1032
00:55:40.405 --> 00:55:45.185
Um, so I recommend always mentioning genre of the text

1033
00:55:45.185 --> 00:55:49.625
because it is really good if you analyze genre

1034
00:55:50.185 --> 00:55:52.145
specific features and devices.

1035
00:55:52.805 --> 00:55:55.345
So try to get yourself to do it.

1036
00:55:55.885 --> 00:55:59.705
Um, try to get yourself to practice analyzing the structure

1037
00:55:59.845 --> 00:56:01.905
and construction of a text as well.

1038
00:56:02.755 --> 00:56:05.025
Don't mention anything about the offers history

1039
00:56:05.025 --> 00:56:06.025
that offers live.

1040
00:56:06.025 --> 00:56:08.905
That should never be a thing whatsoever in the essay.

1041
00:56:09.245 --> 00:56:10.465
We only care about the text.

1042
00:56:11.325 --> 00:56:15.795
Um, and you can mention something about the text

1043
00:56:15.815 --> 00:56:16.875
and the world of the text.

1044
00:56:16.875 --> 00:56:18.275
Having a look at this example,

1045
00:56:19.545 --> 00:56:22.075
Mary Shelly challenges the boot the bounds

1046
00:56:22.075 --> 00:56:24.205
of reverie in her novel Frankenstein,

1047
00:56:24.265 --> 00:56:26.005
as she describes Frankenstein.

1048
00:56:26.065 --> 00:56:30.085
The book as a hideous progeny in the text preface

1049
00:56:30.555 --> 00:56:33.965
signaling the significance of creation in the novel.

1050
00:56:35.025 --> 00:56:38.365
So we see these broad statements are beneficial

1051
00:56:38.425 --> 00:56:39.565
for your intros

1052
00:56:39.595 --> 00:56:42.165
because the whole idea of an intro is

1053
00:56:42.825 --> 00:56:46.925
you're starting really broad with the context of the text,

1054
00:56:46.945 --> 00:56:50.805
and then you're narrowing it down to tie it into the prompt

1055
00:56:51.475 --> 00:56:53.165
when you give your contention

1056
00:56:53.475 --> 00:56:55.325
that is directly answering the prompt.

1057
00:56:56.505 --> 00:57:00.125
So try to create these broad statements about the world

1058
00:57:00.245 --> 00:57:04.885
of the text in relation to your essay prompt, um,

1059
00:57:05.065 --> 00:57:07.165
and what it mentions and wants you to discuss.

1060
00:57:10.735 --> 00:57:14.275
And, um, your body, uh,

1061
00:57:14.855 --> 00:57:16.915
can have a v you should always have a views

1062
00:57:16.915 --> 00:57:19.715
and values connection in the final sentences.

1063
00:57:20.455 --> 00:57:24.755
Um, and that should be the case in your intro as well.

1064
00:57:25.145 --> 00:57:27.595
Just you can make it something a bit more simple

1065
00:57:27.695 --> 00:57:32.365
for your intro and signpost your arguments.

1066
00:57:32.455 --> 00:57:34.165
Personally, I used to skip that step.

1067
00:57:34.365 --> 00:57:37.605
I didn't use to signpost my arguments.

1068
00:57:38.165 --> 00:57:42.085
I used to try to make them clear within my contention

1069
00:57:42.145 --> 00:57:43.925
and elaborate on the idea

1070
00:57:44.145 --> 00:57:46.685
of my contention statement instead.

1071
00:57:47.185 --> 00:57:48.645
And that's completely optional.

1072
00:57:48.745 --> 00:57:50.605
You can either have signpost sentences

1073
00:57:51.105 --> 00:57:53.325
of your arguments following your contention.

1074
00:57:54.185 --> 00:57:57.165
Um, if you do what I did, you need to be really careful

1075
00:57:57.235 --> 00:58:02.085
because your contention then should clearly sort

1076
00:58:02.085 --> 00:58:04.645
of hint at what your arguments will be.

1077
00:58:05.305 --> 00:58:08.045
Um, and that can take a, that can be a little bit tricky

1078
00:58:08.105 --> 00:58:10.885
to do, but it's something you could practice.

1079
00:58:11.005 --> 00:58:13.765
I feel like it's more fun to write without having

1080
00:58:13.825 --> 00:58:16.645
to repeat all of your arguments in different words.

1081
00:58:17.425 --> 00:58:21.725
Um, now for your body paragraphs, remembering

1082
00:58:21.725 --> 00:58:24.165
that your topic sentences are your sub arguments

1083
00:58:24.585 --> 00:58:28.245
and all of your topic sentences, your sub arguments have,

1084
00:58:28.785 --> 00:58:31.325
uh, a connection to your contention, okay?

1085
00:58:31.715 --> 00:58:34.045
They need to coincide with the outline

1086
00:58:34.045 --> 00:58:36.165
of your arguments in your introduction.

1087
00:58:36.545 --> 00:58:39.165
And they need to clearly stem from the contention

1088
00:58:39.165 --> 00:58:41.085
that you've written from your interpretation.

1089
00:58:41.235 --> 00:58:45.725
They need to be linked together. Um, they must be rewarded.

1090
00:58:46.265 --> 00:58:49.485
You cannot be using the same words when you outline your

1091
00:58:49.725 --> 00:58:51.765
arguments and when you write your topic sentences.

1092
00:58:52.985 --> 00:58:55.525
And they must be answers to your prompt in a nutshell.

1093
00:58:56.545 --> 00:59:00.405
So general rules of topic sentences don't have quotes.

1094
00:59:00.405 --> 00:59:03.685
There don't have any specific evidence,

1095
00:59:04.225 --> 00:59:05.725
no evidence should be mentioned

1096
00:59:06.225 --> 00:59:08.525
unless it's a character prompt that gives you

1097
00:59:09.365 --> 00:59:11.405
a specific character name

1098
00:59:11.465 --> 00:59:15.885
or specific two character names in any other circumstance,

1099
00:59:15.895 --> 00:59:19.365
there should not be character names in your topic sentences.

1100
00:59:19.945 --> 00:59:21.005
And it's an argument.

1101
00:59:21.625 --> 00:59:23.965
So something that you're trying to prove in the rest

1102
00:59:23.965 --> 00:59:27.765
of your paragraph, it needs to be an idea that requires you

1103
00:59:27.765 --> 00:59:30.645
to prove it in order to successfully be an argument.

1104
00:59:30.865 --> 00:59:32.925
So your assessor, assessor should read it

1105
00:59:32.925 --> 00:59:36.325
and think, okay, tell me how you prove your idea.

1106
00:59:38.115 --> 00:59:41.085
Vika judge your topic sentences very, very closely.

1107
00:59:41.785 --> 00:59:44.445
So this is a skill that you need to be working on

1108
00:59:45.295 --> 00:59:47.765
throughout, uh, throughout this year.

1109
00:59:49.955 --> 00:59:52.615
And just showing you the difference

1110
00:59:52.615 --> 00:59:55.255
between topic sentences versus concluding sentences.

1111
00:59:55.795 --> 00:59:59.095
The topic sentence states your key idea for the paragraph,

1112
00:59:59.595 --> 01:00:01.735
and the concluding sentence gives

1113
01:00:02.365 --> 01:00:05.095
what the offer is saying about that idea

1114
01:00:05.885 --> 01:00:08.895
presented in the topic sentence, showing you exactly

1115
01:00:09.035 --> 01:00:10.455
how these two are linked.

1116
01:00:11.275 --> 01:00:14.175
And we see an example there. Feel free to have a read.

1117
01:00:14.915 --> 01:00:18.295
Um, you're concluding sentences are,

1118
01:00:19.715 --> 01:00:21.175
uh, really important.

1119
01:00:21.725 --> 01:00:26.575
Make them as impactful as possible. They do stand out.

1120
01:00:27.205 --> 01:00:29.615
Some of the parts of your essays that

1121
01:00:30.285 --> 01:00:33.015
assessors look at the most closely are

1122
01:00:34.045 --> 01:00:36.015
your entire intro, I would say,

1123
01:00:36.035 --> 01:00:38.695
and especially your contention and your topic sentences

1124
01:00:38.715 --> 01:00:40.295
and your concluding sentences.

1125
01:00:40.865 --> 01:00:42.655
These they pay a lot of attention to.

1126
01:00:43.035 --> 01:00:45.215
So put your impressive ideas, um,

1127
01:00:45.395 --> 01:00:49.865
in your concluding sentences, detail,

1128
01:00:49.865 --> 01:00:50.985
body paragraph structure.

1129
01:00:51.945 --> 01:00:53.585
Remember starting with a topic sentence

1130
01:00:53.725 --> 01:00:55.985
and then following that teal of evidence

1131
01:00:55.985 --> 01:00:59.625
and analysis, evidence and analysis to elevate your essays.

1132
01:00:59.925 --> 01:01:03.065
You can try to have a couple of different sub arguments,

1133
01:01:03.225 --> 01:01:06.025
a couple of different ideas that you analyze

1134
01:01:06.905 --> 01:01:11.065
separately in the paragraph, um, for each body paragraph.

1135
01:01:11.165 --> 01:01:16.025
So you can have two, a two-sided body paragraph

1136
01:01:16.135 --> 01:01:19.945
that tries to justify your topic sentence

1137
01:01:20.285 --> 01:01:24.305
by having a couple of different, um, ideas

1138
01:01:24.645 --> 01:01:26.785
and evidence analysis to try to prove

1139
01:01:26.975 --> 01:01:28.225
that topic sentence idea.

1140
01:01:29.005 --> 01:01:33.345
Um, and we need to finish

1141
01:01:33.495 --> 01:01:35.425
with a views and value sentence.

1142
01:01:36.165 --> 01:01:40.305
Um, so a couple of examples here

1143
01:01:41.115 --> 01:01:43.785
about with these offer AFO intent statements.

1144
01:01:44.175 --> 01:01:46.345
Therefore, Hitchcock ultimately suggests

1145
01:01:46.535 --> 01:01:50.345
that women are restricted by the social roles of the time.

1146
01:01:50.935 --> 01:01:52.105
Rose has been put here

1147
01:01:52.105 --> 01:01:55.265
because there was a typo in the sentence, um,

1148
01:01:55.645 --> 01:01:57.145
in his presentation of women

1149
01:01:57.285 --> 01:01:59.265
who die when they don't conform.

1150
01:02:00.725 --> 01:02:03.625
So this is the author's message that

1151
01:02:04.585 --> 01:02:09.105
ultimately the social norms are too strict, okay?

1152
01:02:09.925 --> 01:02:13.725
Um, and they really sabotage

1153
01:02:14.035 --> 01:02:15.125
women's livelihood.

1154
01:02:15.545 --> 01:02:17.125
And that's the author's message there.

1155
01:02:17.835 --> 01:02:19.925
Note the vocabulary that was used.

1156
01:02:20.475 --> 01:02:23.645
Look at the, ultimately that's really handy word to use.

1157
01:02:23.985 --> 01:02:26.965
We see an AFO intent verb has been used as well.

1158
01:02:28.185 --> 01:02:30.565
And I've added just a couple of more examples

1159
01:02:30.565 --> 01:02:32.715
for you that are different.

1160
01:02:33.655 --> 01:02:37.595
And for conclusions, you can structure them with a first

1161
01:02:38.435 --> 01:02:41.715
sentence, uh, that is, uh, just aiming

1162
01:02:41.715 --> 01:02:44.315
to summarize the overall idea of your essay.

1163
01:02:45.455 --> 01:02:47.275
You may start something like, overall,

1164
01:02:47.495 --> 01:02:49.195
Shelly explores the complexity

1165
01:02:49.535 --> 01:02:51.515
of human morality in Frankenstein,

1166
01:02:52.055 --> 01:02:53.395
and it is through the creature

1167
01:02:53.395 --> 01:02:57.315
that Shelly considers they may possess both good and evil.

1168
01:02:59.005 --> 01:03:02.945
So that summarizes the overall idea of your essay, kind

1169
01:03:02.945 --> 01:03:05.585
of links to your contention in a way.

1170
01:03:06.245 --> 01:03:10.025
Um, and you just spend some sentences summarizing

1171
01:03:11.045 --> 01:03:12.785
and link back to views

1172
01:03:12.785 --> 01:03:15.505
and values as well in your final sentence.

1173
01:03:16.135 --> 01:03:18.945
This is where you should put your most complex

1174
01:03:19.565 --> 01:03:21.025
or oral intent message.

1175
01:03:22.135 --> 01:03:25.995
And it is the one that you've basically gotten to,

1176
01:03:25.995 --> 01:03:29.315
you've justified throughout your whole essay

1177
01:03:29.625 --> 01:03:32.035
that you've eventually been able to lead into.

1178
01:03:32.585 --> 01:03:35.355
It's completely fine to have a two sentence intro.

1179
01:03:36.855 --> 01:03:38.795
Um, it's not a comparative essay,

1180
01:03:39.135 --> 01:03:42.395
so your intro can be 50 words, and that's completely fine.

1181
01:03:43.275 --> 01:03:45.915
Questions you can ask to come up with a, uh,

1182
01:03:45.935 --> 01:03:47.795
really good ending views.

1183
01:03:47.795 --> 01:03:49.635
Values message are,

1184
01:03:49.705 --> 01:03:51.555
what is the offer saying about the world?

1185
01:03:51.555 --> 01:03:52.555
What did they endorse?

1186
01:03:52.745 --> 01:03:54.475
What they condemn overall,

1187
01:03:55.065 --> 01:03:57.635
what does it say about the human condition?

1188
01:03:57.985 --> 01:04:00.595
What is their overall message through their text?

1189
01:04:04.175 --> 01:04:06.755
Now for our structural features, again,

1190
01:04:07.655 --> 01:04:10.075
I'm just bringing this up when we're looking at text

1191
01:04:10.395 --> 01:04:15.365
response, again, if everyone is studying in English

1192
01:04:15.655 --> 01:04:20.325
texts of different genres, you must analyze genre specific

1193
01:04:21.405 --> 01:04:24.045
literary devices for the text you're working with.

1194
01:04:24.505 --> 01:04:28.165
So for example, for films, the expectation

1195
01:04:28.265 --> 01:04:30.445
and if you do a film this year is

1196
01:04:30.445 --> 01:04:35.325
that your evidence should basically be 50% approximately

1197
01:04:36.035 --> 01:04:40.645
film devices in techniques, 50%, uh, quotes

1198
01:04:41.275 --> 01:04:43.485
that you think are significant, okay?

1199
01:04:43.855 --> 01:04:45.965
Characters and, and themes and all of that.

1200
01:04:46.705 --> 01:04:48.885
Um, so a 50 50 split.

1201
01:04:49.905 --> 01:04:51.645
So make sure to get really confident

1202
01:04:51.665 --> 01:04:54.725
and research, uh, your text become really familiar.

1203
01:04:55.465 --> 01:04:58.965
You'll need these skills for crafting text as well to work

1204
01:04:59.035 --> 01:05:02.245
with different genres and text types.

1205
01:05:04.645 --> 01:05:09.185
Um, now to avoid, uh, summary as well,

1206
01:05:09.665 --> 01:05:11.225
remember that we need to try to analyze

1207
01:05:11.525 --> 01:05:12.745
rather than summarize.

1208
01:05:13.185 --> 01:05:15.785
A lot of students still don't seem to get

1209
01:05:16.015 --> 01:05:17.765
what it means not to summarize.

1210
01:05:18.225 --> 01:05:20.205
So I've included the definitions here.

1211
01:05:20.845 --> 01:05:24.205
Summarizing is when you rephrase evidence from the text in

1212
01:05:24.205 --> 01:05:28.405
our own words, you over con uh, you overt contextualize it.

1213
01:05:28.905 --> 01:05:29.965
And when you analyze,

1214
01:05:29.985 --> 01:05:31.725
you're actually interpreting the evidence

1215
01:05:31.725 --> 01:05:34.365
and why it's significant, how it's important.

1216
01:05:35.225 --> 01:05:38.405
So as an example, is there any

1217
01:05:38.965 --> 01:05:40.925
analysis happening in these, in this sentence?

1218
01:05:41.345 --> 01:05:44.285
So Juliette beiges Romeo to be some other name,

1219
01:05:44.755 --> 01:05:47.125
he's reluctant to abandon the reputable name

1220
01:05:47.125 --> 01:05:50.035
of Montague sentence.

1221
01:05:50.035 --> 01:05:53.435
Sounds pretty. Is there any analytical idea there? No.

1222
01:05:53.585 --> 01:05:57.755
This second half of this sentence just over explains

1223
01:05:58.055 --> 01:06:01.955
by giving us his actual name,

1224
01:06:02.935 --> 01:06:05.555
uh, and doesn't hold any significance.

1225
01:06:06.375 --> 01:06:09.835
Now, in our analysis example, Juliet reveals she's willing

1226
01:06:09.835 --> 01:06:13.915
to no longer be a capi if Ramia will not deny his father

1227
01:06:13.975 --> 01:06:17.275
and refuse his name, thus demonstrating that her strength

1228
01:06:17.335 --> 01:06:19.075
and boldness surpasses his,

1229
01:06:19.165 --> 01:06:21.115
she's even more brave and courageous.

1230
01:06:21.415 --> 01:06:25.355
So that's a theme analysis, uh, in this particular sentence.

1231
01:06:25.695 --> 01:06:29.395
And we see a nice, um, uh, blending

1232
01:06:30.055 --> 01:06:34.155
of quotes and being analyzed as one, oftentimes

1233
01:06:35.025 --> 01:06:38.595
including more quotes to, uh,

1234
01:06:39.175 --> 01:06:42.515
before you analyze, is a great way to have to avoid

1235
01:06:43.485 --> 01:06:46.715
explaining what was happening in the plot at the time at

1236
01:06:46.775 --> 01:06:47.875
all for your evidence.

1237
01:06:48.085 --> 01:06:52.555
Oftentimes just plopping a second short quote in helps

1238
01:06:52.815 --> 01:06:55.395
to clearly indicate where the quote is from.

1239
01:06:55.785 --> 01:06:58.475
Okay? Um, so that's a good tip as well.

1240
01:06:59.935 --> 01:07:02.085
Avoid retelling the story by having evidence

1241
01:07:02.105 --> 01:07:04.805
and analysis in the same sentence.

1242
01:07:05.235 --> 01:07:07.285
Okay? So try to just make yourself

1243
01:07:07.895 --> 01:07:11.805
right in a more succinct way and have evidence

1244
01:07:11.805 --> 01:07:14.845
and analysis in the same sentence to avoid

1245
01:07:15.485 --> 01:07:18.925
spending too much time describing retelling the story.

1246
01:07:20.105 --> 01:07:21.645
So let's have a look at this example.

1247
01:07:21.645 --> 01:07:22.925
Thunderer meets Miriam,

1248
01:07:23.105 --> 01:07:25.765
and when she does, she calls her cartoon boy.

1249
01:07:28.145 --> 01:07:29.965
So sh uh, so what is this?

1250
01:07:30.035 --> 01:07:33.045
When she does, she calls her cartoon Boy,

1251
01:07:33.655 --> 01:07:36.045
could this be said in a more concise way?

1252
01:07:37.205 --> 01:07:40.755
Why are we say telling back

1253
01:07:41.055 --> 01:07:42.595
who said something to who?

1254
01:07:42.935 --> 01:07:44.875
We don't need that detail. Okay?

1255
01:07:45.575 --> 01:07:49.395
So instead, when first meeting Miriam funder likened her

1256
01:07:49.395 --> 01:07:52.715
to a cartoon boy highlighting the unrealistic

1257
01:07:52.775 --> 01:07:57.195
and unbelievable nature of a very human and real character.

1258
01:07:57.735 --> 01:07:58.915
So we see the evidence

1259
01:07:59.015 --> 01:08:01.355
and the analysis has been put in one sentence.

1260
01:08:02.055 --> 01:08:06.235
Um, we've changed the vocab to just likens her

1261
01:08:06.655 --> 01:08:09.275
to completely avoid having to ramble like this.

1262
01:08:11.545 --> 01:08:12.685
Um, and then

1263
01:08:13.605 --> 01:08:15.685
moreover, Miriam is holding a single

1264
01:08:15.715 --> 01:08:16.925
rose in front of her body.

1265
01:08:17.145 --> 01:08:20.085
The issue with this sentence isn't also just

1266
01:08:20.085 --> 01:08:22.165
that it's doesn't have the analysis yet,

1267
01:08:23.205 --> 01:08:25.865
but also it's really not smooth

1268
01:08:26.365 --> 01:08:29.665
and it's not, it's showing that you can't write very well

1269
01:08:30.285 --> 01:08:33.985
if all that your sentence is, is just a quote,

1270
01:08:34.335 --> 01:08:37.985
because all this is is a quote and there's nothing else.

1271
01:08:38.125 --> 01:08:42.665
So these are really short, uh, plain sentences that, uh,

1272
01:08:43.415 --> 01:08:47.345
show that the student isn't very good at sentence flow,

1273
01:08:47.705 --> 01:08:50.965
structuring an essay, and this is to be avoided.

1274
01:08:52.265 --> 01:08:55.445
So having a look at how we we could change it,

1275
01:08:55.705 --> 01:08:58.245
Miriam holding a single rose in front of her body

1276
01:08:58.815 --> 01:09:03.165
symbolizes the foreign nature of her traumatic past as well

1277
01:09:03.165 --> 01:09:05.605
as her tragic love for her late husband.

1278
01:09:06.025 --> 01:09:08.805
So evidence and analysis has once again been put into

1279
01:09:09.505 --> 01:09:14.045
one sentence, and then we see this closing with, uh, views

1280
01:09:14.065 --> 01:09:15.525
and values message.

1281
01:09:16.955 --> 01:09:21.205
Beautiful. Alright, now, tips on quotes.

1282
01:09:21.315 --> 01:09:24.805
Very important. Mid-range essay, uh,

1283
01:09:25.485 --> 01:09:28.085
students will start sentences with quotes,

1284
01:09:28.085 --> 01:09:31.925
which I mentioned not to do, include very long quotes,

1285
01:09:32.025 --> 01:09:35.165
10 plus words without analyzing them, such as

1286
01:09:35.165 --> 01:09:37.405
that standalone sentence we just looked at.

1287
01:09:38.145 --> 01:09:41.645
Um, so both skipping quotes, analysis

1288
01:09:41.785 --> 01:09:44.245
and including evidence

1289
01:09:44.245 --> 01:09:46.165
and not analyzing it is very, very bad.

1290
01:09:46.705 --> 01:09:49.445
But also having that really short sentence

1291
01:09:49.445 --> 01:09:51.285
that's just a quote, um,

1292
01:09:51.425 --> 01:09:53.925
and having to start a new one shows you can't structure

1293
01:09:54.445 --> 01:09:56.805
sentences well and integrate quotes very well.

1294
01:09:57.625 --> 01:10:00.405
Um, and for quotes as well that are five

1295
01:10:00.425 --> 01:10:02.045
to six words wherever possible.

1296
01:10:02.045 --> 01:10:03.885
Sometimes you will have to have a longer quote,

1297
01:10:04.505 --> 01:10:05.645
but you need to try

1298
01:10:05.645 --> 01:10:08.885
to break it down using square brackets and ellipses.

1299
01:10:09.785 --> 01:10:12.205
Um, mid range of students might also end a sentence

1300
01:10:12.205 --> 01:10:14.885
with a quote and then move on to a different example

1301
01:10:15.505 --> 01:10:18.675
or idea without finishing it.

1302
01:10:19.575 --> 01:10:22.715
No quote mode modification again, not cutting them down,

1303
01:10:23.375 --> 01:10:26.755
not using square brackets, ellipses techniques

1304
01:10:26.755 --> 01:10:31.305
that you have under your belt to be able to integrate them

1305
01:10:32.295 --> 01:10:34.155
gr in a grammatically correct way

1306
01:10:34.495 --> 01:10:36.115
and in a more succinct way.

1307
01:10:37.375 --> 01:10:38.875
Um, they may state

1308
01:10:38.875 --> 01:10:41.355
that a quote proves a point without explaining how it does.

1309
01:10:41.495 --> 01:10:46.235
So the link between, uh, when you analyze evidence,

1310
01:10:46.345 --> 01:10:48.475
when you, when you first explain evidence,

1311
01:10:48.615 --> 01:10:51.835
you must make it clear through your explanation

1312
01:10:52.335 --> 01:10:56.275
how it creates the effect that you are presenting

1313
01:10:56.335 --> 01:10:57.475
as part of your analysis.

1314
01:10:57.475 --> 01:11:00.035
And that link, how is the effect created

1315
01:11:00.705 --> 01:11:01.755
must always be there.

1316
01:11:03.175 --> 01:11:05.915
And they might include on the free quotes for a paragraph.

1317
01:11:05.935 --> 01:11:07.075
So avoid all of these.

1318
01:11:08.175 --> 01:11:12.715
Um, now high range students will aim

1319
01:11:12.715 --> 01:11:15.765
for shorter quotes, paraphrase parts of the text

1320
01:11:15.785 --> 01:11:18.765
and only quote the most relevant language, aiming

1321
01:11:18.785 --> 01:11:22.565
for very short quotes and heaps of them integrate quotes

1322
01:11:22.565 --> 01:11:25.885
and analysis within the same sentence while it still flows

1323
01:11:26.085 --> 01:11:28.205
smoothly, never leaving a crucial quote

1324
01:11:28.305 --> 01:11:32.115
and analyzed having a mix of blended

1325
01:11:32.115 --> 01:11:34.315
and analyzed quotes, um,

1326
01:11:34.905 --> 01:11:37.915
modifying quotes using square brackets and ellipses.

1327
01:11:40.325 --> 01:11:43.385
So we see an example of a modified quote.

1328
01:11:44.245 --> 01:11:46.545
You can pretty much cut down every quote to be shorter.

1329
01:11:47.365 --> 01:11:52.065
Um, and triple dot means that part is emitted.

1330
01:11:52.725 --> 01:11:54.585
Um, so leave has been emitted.

1331
01:11:55.125 --> 01:11:59.425
Uh, we can use square brackets to grammatically change, uh,

1332
01:11:59.515 --> 01:12:01.585
words to make them fit a sentence.

1333
01:12:01.585 --> 01:12:05.225
So we've added that word ending ed to make, uh,

1334
01:12:05.375 --> 01:12:07.585
make it fit the sentence and integrate nicely.

1335
01:12:10.175 --> 01:12:12.235
And you should be pulling from a variety

1336
01:12:12.255 --> 01:12:14.835
of different characters and moments across the text

1337
01:12:16.015 --> 01:12:19.115
and discussing and analyzing quotes alongside structural

1338
01:12:19.395 --> 01:12:20.515
features and language devices.

1339
01:12:21.495 --> 01:12:23.195
So those are hopefully some great tips.

1340
01:12:24.015 --> 01:12:26.235
Now, say again about rote learning.

1341
01:12:26.535 --> 01:12:29.795
If your essay doesn't match the prompt, you won't be

1342
01:12:30.395 --> 01:12:33.355
eligible to get decent marks at all.

1343
01:12:33.935 --> 01:12:36.035
Um, so don't learn your essays.

1344
01:12:36.695 --> 01:12:39.715
Always just practice working with different prompts,

1345
01:12:42.385 --> 01:12:44.595
Showing how it all comes together.

1346
01:12:45.375 --> 01:12:48.235
Um, we have a prompt in after darkness.

1347
01:12:48.235 --> 01:12:50.595
Friendship is the primary powerful force for good.

1348
01:12:50.655 --> 01:12:53.355
Do you agree? Your main contention is your

1349
01:12:53.355 --> 01:12:54.595
main answer to the prompt.

1350
01:12:55.215 --> 01:12:57.795
Whilst friendship promotes good throughout the text,

1351
01:12:57.855 --> 01:12:59.755
so we agree with the prompt.

1352
01:13:00.775 --> 01:13:02.835
And here's our counter argument is

1353
01:13:02.835 --> 01:13:06.315
that one must also consider broader determining factors

1354
01:13:06.345 --> 01:13:09.595
that create good in the microcosm of World War ii.

1355
01:13:10.255 --> 01:13:12.955
So we're saying that there are other things other than

1356
01:13:12.955 --> 01:13:16.555
friendship that uh, enable that good.

1357
01:13:18.055 --> 01:13:19.955
And then your arguments,

1358
01:13:19.955 --> 01:13:21.835
your topic sentences are like your why

1359
01:13:21.865 --> 01:13:26.275
that show why you believe what you do in your contention,

1360
01:13:26.655 --> 01:13:27.755
in your main argument.

1361
01:13:28.295 --> 01:13:30.915
So we see an argument for friendship that shows

1362
01:13:31.055 --> 01:13:33.075
how access is force for good,

1363
01:13:33.425 --> 01:13:35.555
another argument for friendship.

1364
01:13:36.135 --> 01:13:40.275
And the argument that's, uh, is the counter argument

1365
01:13:40.275 --> 01:13:44.075
that says there's something else other than friendship, uh,

1366
01:13:44.185 --> 01:13:47.435
that is, uh, potentially a bigger force for good.

1367
01:13:47.575 --> 01:13:49.955
And that's been that exposure to a greater world

1368
01:13:54.535 --> 01:13:57.835
Prompt breakdown to help you guys, things that you can do,

1369
01:13:57.875 --> 01:13:59.595
highlighting your key terms,

1370
01:13:59.695 --> 01:14:02.475
making sure you understand them rephrasing prompts

1371
01:14:02.475 --> 01:14:05.395
to make them easier to answer.

1372
01:14:06.095 --> 01:14:10.075
Um, figure out what your opinion is, how much you agree

1373
01:14:10.375 --> 01:14:13.765
or disagree, making sure you have a counter argument

1374
01:14:15.145 --> 01:14:19.125
making up questions to come up with ideas

1375
01:14:19.225 --> 01:14:20.445
for your topic sentences.

1376
01:14:23.815 --> 01:14:26.515
See an example here, despite with portrayal of Gilead,

1377
01:14:26.515 --> 01:14:27.795
is soce and destructive.

1378
01:14:28.085 --> 01:14:30.595
She's nevertheless succeeded in giving the reader

1379
01:14:30.795 --> 01:14:31.835
a sense of optimism.

1380
01:14:32.335 --> 01:14:36.435
To what extent do you agree key words, we've highlighted

1381
01:14:37.265 --> 01:14:41.035
soce and destructive is Gilead really portrayed as solace

1382
01:14:41.035 --> 01:14:43.715
and destructive, and the reader is

1383
01:14:43.715 --> 01:14:44.995
given a sense of optimism.

1384
01:14:45.135 --> 01:14:48.915
So we need to question whether the reader really does get a

1385
01:14:48.915 --> 01:14:50.355
sense of optimism or not.

1386
01:14:52.345 --> 01:14:56.325
Okay? Uh, in this case, we chose

1387
01:14:56.385 --> 01:14:58.765
to maybe rephrase the statement into a question

1388
01:14:58.785 --> 01:15:00.045
to make it easier to answer.

1389
01:15:00.465 --> 01:15:02.725
You can also move words around as long

1390
01:15:02.725 --> 01:15:05.045
as there's still there, meaning doesn't change.

1391
01:15:06.065 --> 01:15:10.365
Um, and then we start questioning this prompt to come up

1392
01:15:10.365 --> 01:15:12.165
with ideas for our topic sentence.

1393
01:15:12.785 --> 01:15:14.565
Is Gilead completely soulless?

1394
01:15:15.425 --> 01:15:17.845
Uh, does outward succeed in giving the

1395
01:15:17.845 --> 01:15:19.285
reader optimism or not?

1396
01:15:19.475 --> 01:15:22.165
What else happens if not optimism?

1397
01:15:22.165 --> 01:15:23.485
What else does the reader feel?

1398
01:15:24.265 --> 01:15:26.165
Is this what Atwood even set out to do?

1399
01:15:26.165 --> 01:15:28.525
Maybe she had different intentions than

1400
01:15:29.035 --> 01:15:30.285
that sense of optimism.

1401
01:15:30.905 --> 01:15:32.925
Why is there optimism? Why would there be?

1402
01:15:33.395 --> 01:15:37.765
What is she aiming to do or link it to views and values?

1403
01:15:38.705 --> 01:15:41.445
Is the optimism due to Atwood's portrayal of Gilead,

1404
01:15:41.445 --> 01:15:44.245
or is it in spite of it there other factors

1405
01:15:44.315 --> 01:15:46.285
that are creating that sense of optimism?

1406
01:15:47.625 --> 01:15:49.965
So this could be an infinite bank of questions,

1407
01:15:50.345 --> 01:15:53.485
but basically answers to them can be

1408
01:15:53.485 --> 01:15:55.405
what forms your topic sentences.

1409
01:15:58.385 --> 01:16:01.045
So then you create that complete plan.

1410
01:16:01.425 --> 01:16:03.325
You would also add your evidence

1411
01:16:03.325 --> 01:16:05.965
and quotes for each body paragraph under these.

1412
01:16:07.345 --> 01:16:10.565
Um, but let's say your overall contention is

1413
01:16:10.565 --> 01:16:14.125
that Atwood's Handmaid's Tale is a harsh admonition

1414
01:16:14.185 --> 01:16:16.765
of regressive theocracy and patriarchal.

1415
01:16:16.785 --> 01:16:19.565
He hegemony offering a sense of optimism

1416
01:16:20.315 --> 01:16:22.485
only in its reformation.

1417
01:16:23.985 --> 01:16:25.445
So basically we're saying

1418
01:16:26.825 --> 01:16:29.925
Atwood completely froze away this sense of optimism.

1419
01:16:30.065 --> 01:16:32.085
We don't agree with the prompt statement.

1420
01:16:33.665 --> 01:16:34.725
It pr instead,

1421
01:16:34.725 --> 01:16:38.405
Atwood represents a really strict belief system

1422
01:16:38.745 --> 01:16:41.165
of regressive theocracy, um,

1423
01:16:42.585 --> 01:16:44.885
and a patriarchal structure.

1424
01:16:45.185 --> 01:16:49.125
So, you know, anti-feminist men rule the world offering

1425
01:16:50.485 --> 01:16:53.045
optimism are counter argument that does agree

1426
01:16:53.045 --> 01:16:56.045
with the prompt offering the optimism by suggesting

1427
01:16:56.045 --> 01:16:59.685
that maybe things can change only if things can change.

1428
01:17:00.585 --> 01:17:02.565
Um, and then the arguments for

1429
01:17:02.565 --> 01:17:05.485
that Atwood celebrates the endeavor of the human spirit.

1430
01:17:05.985 --> 01:17:09.205
So Atwood does create a sense of optimism by

1431
01:17:10.255 --> 01:17:12.885
presenting people in, in a, in a certain way,

1432
01:17:14.075 --> 01:17:16.375
yet she portrays a dismal state of humanity.

1433
01:17:17.335 --> 01:17:19.575
Ultimately, she doesn't exceed in avoiding a sense

1434
01:17:19.575 --> 01:17:22.415
of optimism because she didn't set out to do so.

1435
01:17:22.645 --> 01:17:26.415
Instead, this is a critical commentary of, um,

1436
01:17:27.635 --> 01:17:32.535
the, the depiction of, of, of this world, this dystopia

1437
01:17:33.115 --> 01:17:36.495
and the belief systems and value systems underlying it.

1438
01:17:37.915 --> 01:17:40.095
So remembering that you need a counter argument.

1439
01:17:40.755 --> 01:17:42.615
So you need to be here

1440
01:17:43.195 --> 01:17:46.015
or hear either you agree more

1441
01:17:46.195 --> 01:17:47.855
or you disagree more with the prompt.

1442
01:17:48.355 --> 01:17:50.975
You cannot completely disagree, you cannot be neutral,

1443
01:17:50.975 --> 01:17:52.375
and you cannot completely agree.

1444
01:17:52.915 --> 01:17:54.455
Two arguments for one side

1445
01:17:54.755 --> 01:17:57.375
and a counter argument for the other side is

1446
01:17:57.375 --> 01:17:59.695
what you should always aim for with every essay.

1447
01:18:03.985 --> 01:18:06.045
So how do you study for text response?

1448
01:18:07.455 --> 01:18:09.765
Don't make mistakes listed in the examiner's report.

1449
01:18:09.795 --> 01:18:12.485
It's early on in the year, but you guys are year twelves

1450
01:18:12.785 --> 01:18:15.725
and you have done these essay types in units one and two.

1451
01:18:16.395 --> 01:18:17.805
Feel free to jump on,

1452
01:18:18.475 --> 01:18:22.725
read examples from high scoring students read feedback

1453
01:18:22.725 --> 01:18:25.245
that VCA gives to get an idea,

1454
01:18:25.395 --> 01:18:27.965
even this early on in the year of how to write

1455
01:18:27.985 --> 01:18:32.165
and how to not write and identify areas of improvement

1456
01:18:32.985 --> 01:18:35.045
before you've even started writing.

1457
01:18:35.275 --> 01:18:37.605
That is a really effective use of your time.

1458
01:18:38.065 --> 01:18:39.845
And as you study text response

1459
01:18:39.845 --> 01:18:43.815
and your other areas of study work with

1460
01:18:44.335 --> 01:18:47.695
practice exam essays and examiners reports.

1461
01:18:48.055 --> 01:18:51.415
Feedback more and more read critical articles

1462
01:18:51.915 --> 01:18:56.055
to get analytical ideas and ideas for strong interpretation.

1463
01:18:56.075 --> 01:18:58.935
So you can stand out in the English cohort

1464
01:18:59.195 --> 01:19:02.975
and stand out later on in the year in the exam.

1465
01:19:03.715 --> 01:19:06.695
Um, develop strong interpretations, have notes,

1466
01:19:06.915 --> 01:19:09.175
ask yourself questions a good way.

1467
01:19:09.295 --> 01:19:12.455
I used to come up and I used to do this in VC literature,

1468
01:19:12.935 --> 01:19:16.615
a good way to come up with strong interpretations is to sort

1469
01:19:16.615 --> 01:19:18.255
of come up with questions

1470
01:19:19.235 --> 01:19:21.215
of why the offer did certain things

1471
01:19:21.275 --> 01:19:25.055
or why certain things happened and write them down

1472
01:19:25.075 --> 01:19:26.175
and just sit on them.

1473
01:19:27.015 --> 01:19:28.375
I would either ask my teacher

1474
01:19:28.635 --> 01:19:32.895
or try to find the answer out by talking to other students,

1475
01:19:33.075 --> 01:19:35.695
or I would sit on it and I would think of something

1476
01:19:36.155 --> 01:19:39.575
and I used to think of all of these complex ideas that way.

1477
01:19:40.115 --> 01:19:42.175
Of course, critical articles can help

1478
01:19:42.825 --> 01:19:44.175
gauge some of these as well.

1479
01:19:45.355 --> 01:19:47.015
Add analysis into your quote banks.

1480
01:19:47.545 --> 01:19:51.335
Don't just have quotes written down, but do a mini analysis.

1481
01:19:51.475 --> 01:19:53.455
Put down analytical ideas for each quote

1482
01:19:53.455 --> 01:19:54.695
that you're planning to use.

1483
01:19:55.445 --> 01:19:58.135
This is giving you an opportunity

1484
01:19:58.155 --> 01:20:00.415
to directly prac practice essay writing,

1485
01:20:00.765 --> 01:20:04.255
because most of the body of your essays is evidence

1486
01:20:04.255 --> 01:20:05.935
and analysis, evidence and analysis.

1487
01:20:06.715 --> 01:20:09.765
So do mini dot point analysis for all of your quotes

1488
01:20:12.135 --> 01:20:14.235
to show complexity in your writing.

1489
01:20:14.895 --> 01:20:18.075
Um, this is what I personally recommend.

1490
01:20:18.575 --> 01:20:20.915
As I mentioned previously, your body paragraphs,

1491
01:20:20.915 --> 01:20:23.235
your topic sentences sort of need to evolve.

1492
01:20:23.655 --> 01:20:27.475
So what you can do is for a first body paragraph,

1493
01:20:27.775 --> 01:20:29.835
you can always start with that tunnel vision,

1494
01:20:29.835 --> 01:20:32.475
which is just like a basic answer to the prompt.

1495
01:20:32.895 --> 01:20:36.915
You know, what did we, uh, what did we look at this prompt?

1496
01:20:38.015 --> 01:20:41.595
Uh, you know, it might just be, uh,

1497
01:20:44.035 --> 01:20:45.605
something about optimism.

1498
01:20:45.985 --> 01:20:49.045
Oh, you know, Atwood doesn't some

1499
01:20:49.065 --> 01:20:50.645
or something about this soce

1500
01:20:50.645 --> 01:20:53.725
and destructive portrayal, no Gilead.

1501
01:20:53.725 --> 01:20:57.965
And she instead presents characters as, uh,

1502
01:20:58.705 --> 01:21:00.765
you know, optimistic, you, et cetera.

1503
01:21:01.505 --> 01:21:03.325
So you start with tunnel vision, you start

1504
01:21:03.405 --> 01:21:06.965
with a basic argument that just outlines those key ideas

1505
01:21:07.145 --> 01:21:09.085
or key words mentioned in the prompt gives

1506
01:21:09.125 --> 01:21:10.565
examples of how they're shown.

1507
01:21:11.275 --> 01:21:14.365
Then you can consider a different perspective, a bit of a

1508
01:21:14.365 --> 01:21:17.645
however statement, a counter argument to yourself.

1509
01:21:18.185 --> 01:21:21.125
And finishing with a nuanced views

1510
01:21:21.145 --> 01:21:22.885
and values paragraph

1511
01:21:23.255 --> 01:21:27.165
where this topic sentence would be literally about, uh,

1512
01:21:27.785 --> 01:21:30.005
an idea that the author is trying to present.

1513
01:21:31.685 --> 01:21:35.225
Um, remembering just a couple of of tips

1514
01:21:35.225 --> 01:21:36.705
that I've already actually mentioned,

1515
01:21:37.405 --> 01:21:40.705
but essentially what you need to be thinking about is

1516
01:21:40.705 --> 01:21:43.705
that your ideas need to be building off of each other.

1517
01:21:44.445 --> 01:21:45.865
So idea one,

1518
01:21:46.675 --> 01:21:50.185
which is your first argument should be just something

1519
01:21:50.465 --> 01:21:51.625
building from your contention,

1520
01:21:51.905 --> 01:21:53.345
probably your most simple one.

1521
01:21:54.135 --> 01:21:58.505
Your idea two should be an argument that you can only make

1522
01:21:59.515 --> 01:22:02.265
after your first body paragraph.

1523
01:22:02.265 --> 01:22:04.025
And an argument that you can only make

1524
01:22:04.025 --> 01:22:05.105
because of what you said

1525
01:22:05.685 --> 01:22:08.945
and proved, uh, with your first topic sentence.

1526
01:22:09.205 --> 01:22:12.105
So it's stemming from your first, uh,

1527
01:22:12.275 --> 01:22:14.265
topic sentence, your second one.

1528
01:22:14.765 --> 01:22:18.305
Um, and your third topic sentence is your most complex one.

1529
01:22:18.525 --> 01:22:19.745
And it can only be made

1530
01:22:19.745 --> 01:22:22.505
because of what you established in one and two.

1531
01:22:22.965 --> 01:22:25.945
So that could be, it works with this structure

1532
01:22:26.805 --> 01:22:29.705
and nuance, views and value statement that you can only make

1533
01:22:29.775 --> 01:22:32.265
because you've broken down this keyword

1534
01:22:32.285 --> 01:22:34.545
or keywords in so much detail

1535
01:22:34.725 --> 01:22:37.025
and presented your ideas about them

1536
01:22:37.685 --> 01:22:39.865
in your first two topic sentences.

1537
01:22:41.405 --> 01:22:43.985
All right, now looking at crafting text.

1538
01:22:44.765 --> 01:22:49.385
So, um, essentially this is, uh, changes as

1539
01:22:49.405 --> 01:22:52.265
of last year for year 11.

1540
01:22:53.005 --> 01:22:56.585
Um, so you all would've studied crafting texts last year.

1541
01:22:56.935 --> 01:23:00.345
Hopefully nothing, um, too difficult to understand.

1542
01:23:00.845 --> 01:23:04.345
But essentially, teachers and schools choose a framework

1543
01:23:04.405 --> 01:23:07.645
or a broad idea as the focus for this assessment task.

1544
01:23:08.185 --> 01:23:12.045
So essentially, um, it's almost like a theme

1545
01:23:12.505 --> 01:23:16.005
or some kind of big idea that you will have to write about

1546
01:23:16.505 --> 01:23:19.205
and you will have to examine in other texts

1547
01:23:19.385 --> 01:23:21.485
to inspire you how to write.

1548
01:23:23.015 --> 01:23:26.315
So things like future bravery, human connection, belonging,

1549
01:23:26.315 --> 01:23:28.755
storytelling, serialism could be anything.

1550
01:23:28.815 --> 01:23:32.675
But in year 12, the choices of is from a specific set

1551
01:23:32.675 --> 01:23:35.755
of four frameworks like country, um,

1552
01:23:36.095 --> 01:23:37.755
and specific mentor text.

1553
01:23:37.815 --> 01:23:39.875
So if you're studying a certain text,

1554
01:23:40.055 --> 01:23:42.755
the mentor text may be specified by VCA

1555
01:23:43.025 --> 01:23:44.275
that they want you to look at.

1556
01:23:45.375 --> 01:23:46.755
You engage in creative writing,

1557
01:23:46.935 --> 01:23:50.635
but the creative writing is purely of your own creation.

1558
01:23:51.295 --> 01:23:55.115
It isn't, you know, an excerpt of, uh,

1559
01:23:55.745 --> 01:23:58.235
that you wrote to fit into the book.

1560
01:23:58.465 --> 01:24:01.355
It's completely your own creation.

1561
01:24:02.335 --> 01:24:05.635
But the way that you depict the framework in your own work,

1562
01:24:05.845 --> 01:24:09.275
let's say your framework is belonging, the way

1563
01:24:09.275 --> 01:24:11.795
that you wrote about belonging has been inspired

1564
01:24:12.055 --> 01:24:13.515
by a few different offers

1565
01:24:13.695 --> 01:24:17.875
or one offer of, uh, certain text type.

1566
01:24:19.425 --> 01:24:21.725
So you may choose to write in a different text type,

1567
01:24:21.745 --> 01:24:24.645
but try to reproduce that theme

1568
01:24:24.745 --> 01:24:29.285
or that big idea in the same way that that offer did

1569
01:24:29.875 --> 01:24:31.485
okay, or in a similar way.

1570
01:24:31.745 --> 01:24:34.805
And then you do write a statement of intention for the sac,

1571
01:24:34.945 --> 01:24:38.725
not on the exam, but for the sac where you write about

1572
01:24:38.865 --> 01:24:42.325
how the mentor texts have inspired you, how you notice

1573
01:24:42.435 --> 01:24:43.805
that they constructed,

1574
01:24:44.965 --> 01:24:46.965
represented this framework in their text,

1575
01:24:47.705 --> 01:24:50.725
and how you chose to stray from that

1576
01:24:50.825 --> 01:24:53.645
and how you chose to replicate that in your own work.

1577
01:24:54.305 --> 01:24:58.845
Um, so essentially the main skills

1578
01:24:59.225 --> 01:25:03.005
are being able to closely analyze texts,

1579
01:25:03.735 --> 01:25:07.045
being able to work with different text types

1580
01:25:07.225 --> 01:25:11.005
and be aware of different text type features, being able

1581
01:25:11.005 --> 01:25:15.085
to write in various modes and creative writing.

1582
01:25:17.015 --> 01:25:19.275
So genre features are important.

1583
01:25:19.415 --> 01:25:20.995
Bit of a cheat sheet for you guys.

1584
01:25:21.695 --> 01:25:25.035
Um, as you can see, you've written out all of the

1585
01:25:26.055 --> 01:25:27.385
main sort of text types.

1586
01:25:27.955 --> 01:25:30.825
These are the ones that you could realistically write a

1587
01:25:31.055 --> 01:25:34.825
shorter piece for a school-based assessment slash exam.

1588
01:25:35.095 --> 01:25:37.465
Okay, I haven't included like novel.

1589
01:25:37.905 --> 01:25:39.905
A lot of the mentor tags that you will look at

1590
01:25:40.495 --> 01:25:42.225
will also be, you know, shorter.

1591
01:25:43.405 --> 01:25:45.425
You can be looking at things like short stories,

1592
01:25:45.975 --> 01:25:47.185
letters, poems.

1593
01:25:47.565 --> 01:25:49.425
You can even look at something like a song.

1594
01:25:49.965 --> 01:25:53.705
Um, and they can all be something that you can use.

1595
01:25:53.725 --> 01:25:57.465
And I've put some of the main genre features for you guys,

1596
01:25:57.525 --> 01:25:59.185
so feel free to have a read through.

1597
01:25:59.845 --> 01:26:03.565
Um, hopefully I feel like a lot of this is intuitive

1598
01:26:03.735 --> 01:26:05.365
after you pay attention to it.

1599
01:26:05.395 --> 01:26:09.085
Like you just need to analyze one little text, uh,

1600
01:26:09.185 --> 01:26:12.725
of a certain text type until you fully understand

1601
01:26:12.875 --> 01:26:14.765
what these, um, genre features are.

1602
01:26:17.195 --> 01:26:20.565
Back to the pyramid of structural devices, characters,

1603
01:26:20.565 --> 01:26:21.685
themes, views, and values.

1604
01:26:22.465 --> 01:26:25.725
Now, I did say that you, you will need these skills all year

1605
01:26:25.825 --> 01:26:28.285
and we can already start to see the overlap.

1606
01:26:28.465 --> 01:26:32.285
But for this area of study, just like for text response,

1607
01:26:32.745 --> 01:26:36.725
you need to be able to work with all of these four elements

1608
01:26:37.145 --> 01:26:39.845
and include all four elements in your work.

1609
01:26:39.985 --> 01:26:44.325
Except this time you have to do it as the offer yourself.

1610
01:26:45.335 --> 01:26:48.485
Think about how you will make all of these things apparent

1611
01:26:50.025 --> 01:26:52.925
in your piece, in your crafting text piece

1612
01:26:53.305 --> 01:26:55.645
and how you will also be able to analyze them

1613
01:26:55.665 --> 01:26:57.925
and link them back to your mentor texts.

1614
01:26:58.785 --> 01:27:02.245
Uh, with regards to your framework in your statement

1615
01:27:02.245 --> 01:27:07.005
of intention, essentially you become an author,

1616
01:27:08.065 --> 01:27:10.045
but you become an author that's, um,

1617
01:27:11.295 --> 01:27:13.165
still taking things from other offers.

1618
01:27:13.435 --> 01:27:15.725
Okay? So it's not so bad.

1619
01:27:16.065 --> 01:27:18.605
Um, for students that struggle with creative writing,

1620
01:27:19.985 --> 01:27:23.245
be systematic in how you break down these mentor texts

1621
01:27:23.825 --> 01:27:27.165
and literally take things that you like from them

1622
01:27:27.745 --> 01:27:31.125
and do them in your own way with a slight change to them.

1623
01:27:31.825 --> 01:27:34.565
If you feel confident being creative, even better,

1624
01:27:35.145 --> 01:27:37.525
you can completely put your own spin on things.

1625
01:27:39.185 --> 01:27:42.845
Um, so let's just look, let's imagine, um,

1626
01:27:43.225 --> 01:27:47.885
you've been assigned a framework like belonging, um, okay.

1627
01:27:49.185 --> 01:27:53.365
And, um, you understand you've broken down the, the,

1628
01:27:53.465 --> 01:27:54.725
the idea for yourself

1629
01:27:54.825 --> 01:27:55.925
and kind

1630
01:27:55.925 --> 01:27:58.605
of understand everything it could possibly be about.

1631
01:27:59.305 --> 01:28:02.165
You've then gone and read up on it.

1632
01:28:02.425 --> 01:28:05.525
Now you get a mentor text that you will have to use

1633
01:28:05.545 --> 01:28:08.565
to write your own creative, for example.

1634
01:28:09.545 --> 01:28:13.205
How do you prepare to take this mentor text and analyze it?

1635
01:28:13.625 --> 01:28:14.925
So first of all, you need

1636
01:28:14.925 --> 01:28:17.125
to break down the text type for yourself.

1637
01:28:17.185 --> 01:28:20.765
We, we said this mentor text is a short story, okay?

1638
01:28:20.785 --> 01:28:24.085
So short stories have the least structure for in terms

1639
01:28:24.085 --> 01:28:25.605
of creating creative writing.

1640
01:28:25.605 --> 01:28:27.285
They're one of the easiest and most common

1641
01:28:27.285 --> 01:28:28.365
choices made by students.

1642
01:28:28.865 --> 01:28:30.405
And you may choose to do this

1643
01:28:30.545 --> 01:28:33.005
for your cr crafting tech stack.

1644
01:28:33.505 --> 01:28:36.605
Um, it only needs a few characters in dialogue,

1645
01:28:36.795 --> 01:28:40.085
some plot development, and there is loss of flexibility.

1646
01:28:41.675 --> 01:28:44.045
There's lots of flexibility. There's no set structure.

1647
01:28:44.185 --> 01:28:46.485
You can do third person, third person.

1648
01:28:46.915 --> 01:28:50.045
There's lots of mentor techs that are suitable

1649
01:28:50.625 --> 01:28:52.445
to inspire your short story.

1650
01:28:52.595 --> 01:28:54.645
They may be short stories themselves.

1651
01:28:55.185 --> 01:28:57.725
It can make it easy to incorporate your key theme

1652
01:28:57.945 --> 01:29:00.805
to incorporate your framework in a very clear way.

1653
01:29:01.585 --> 01:29:06.405
Um, and they do have interesting language devices

1654
01:29:06.505 --> 01:29:07.765
and techniques that you can include

1655
01:29:07.765 --> 01:29:10.085
because this will be something you are assessed on.

1656
01:29:10.425 --> 01:29:13.085
You will have to include some language devices in your

1657
01:29:13.285 --> 01:29:15.885
creative writing, and it's easy to do with short stories.

1658
01:29:16.625 --> 01:29:18.125
Um, and it combines,

1659
01:29:18.595 --> 01:29:21.445
it's almost automatically interesting if you do it well

1660
01:29:21.445 --> 01:29:24.165
because it combines dialogue, thoughts, descriptions,

1661
01:29:24.305 --> 01:29:25.485
and plot development.

1662
01:29:27.565 --> 01:29:30.945
Now, what do you, uh, what else do you need

1663
01:29:30.945 --> 01:29:32.265
to know about this text type?

1664
01:29:32.765 --> 01:29:35.905
Now, commonly short stories can be structured in

1665
01:29:36.065 --> 01:29:37.585
a specific way.

1666
01:29:38.005 --> 01:29:42.665
We commonly see a single plot from one person's point

1667
01:29:42.665 --> 01:29:46.265
of view, rather than seeing multiple perspectives or plots.

1668
01:29:46.885 --> 01:29:51.425
And the plot typically follows with, uh, an exposition,

1669
01:29:51.785 --> 01:29:55.615
a description that starts off the short story, um,

1670
01:29:56.965 --> 01:30:00.455
then has rising action in some way.

1671
01:30:00.675 --> 01:30:02.655
It tries to slowly build

1672
01:30:02.715 --> 01:30:05.615
and accumulate tension to make it more interesting.

1673
01:30:06.035 --> 01:30:09.415
It has a climax where the tension is at its peak,

1674
01:30:09.415 --> 01:30:10.855
something has happened

1675
01:30:11.235 --> 01:30:14.295
and it's followed by a resolution at the end, uh,

1676
01:30:14.435 --> 01:30:16.015
the tension has fallen

1677
01:30:16.835 --> 01:30:18.975
and there's some kind of conclusion to everything.

1678
01:30:20.555 --> 01:30:23.495
So typical structure of a short story, um,

1679
01:30:23.565 --> 01:30:25.215
they're centered around on themes.

1680
01:30:25.275 --> 01:30:27.495
That's why it's so easy to, um,

1681
01:30:27.805 --> 01:30:30.535
incorporate the required framework.

1682
01:30:31.155 --> 01:30:33.415
Um, if you're writing in a short story format,

1683
01:30:33.985 --> 01:30:36.895
oftentimes it's presented as some kind of challenge

1684
01:30:37.035 --> 01:30:38.455
or struggle or conflict.

1685
01:30:38.995 --> 01:30:41.695
Um, so that's how you could incorporate your framework there

1686
01:30:41.715 --> 01:30:45.015
as well to make it be the center of everything.

1687
01:30:45.285 --> 01:30:48.775
Okay? Um, there is conflict, uh,

1688
01:30:48.925 --> 01:30:50.455
that the character has to overcome.

1689
01:30:50.655 --> 01:30:53.295
I do suggest if you're writing in short story format,

1690
01:30:54.005 --> 01:30:58.655
base this around, uh, incorporate that framework, base it

1691
01:30:58.655 --> 01:31:01.915
around the conflict, it's description focus.

1692
01:31:01.975 --> 01:31:04.155
You need to be able to write really good descriptions.

1693
01:31:05.015 --> 01:31:07.835
Use the five senses when you write your descriptions.

1694
01:31:08.575 --> 01:31:11.715
Um, try to describe things in interesting ways

1695
01:31:11.715 --> 01:31:13.955
that make the reader feel like they're there.

1696
01:31:14.415 --> 01:31:18.075
And descriptions and dialogue mainly drive plot development

1697
01:31:18.515 --> 01:31:20.075
dialogue especially drives the plot.

1698
01:31:20.785 --> 01:31:25.145
Okay? Now characterization is

1699
01:31:25.145 --> 01:31:26.545
crucial for short stories.

1700
01:31:26.875 --> 01:31:30.265
There should be lots of implied, hopefully information.

1701
01:31:31.045 --> 01:31:34.225
Um, implied is always better than obviously

1702
01:31:34.225 --> 01:31:35.265
stated information.

1703
01:31:35.525 --> 01:31:40.465
So make lots of things, um, obvious,

1704
01:31:40.685 --> 01:31:42.025
but in an implicit way.

1705
01:31:42.685 --> 01:31:45.865
Um, you can choose the perspective that you want to take.

1706
01:31:46.485 --> 01:31:50.505
Um, and first person point of view will probably work better

1707
01:31:50.695 --> 01:31:51.865
with a lot of frameworks

1708
01:31:52.045 --> 01:31:55.265
to make it clear the main character's perspective

1709
01:31:55.325 --> 01:31:56.585
and relay more ideas.

1710
01:31:57.265 --> 01:31:59.805
A first person perspective would usually be better

1711
01:32:00.225 --> 01:32:02.045
for a crafting text task.

1712
01:32:04.785 --> 01:32:08.445
And basically, remember I said let's imagine our mentor

1713
01:32:08.515 --> 01:32:09.725
text is a short story.

1714
01:32:10.215 --> 01:32:14.125
Let's even imagine that, um, you know, for the purposes

1715
01:32:14.125 --> 01:32:16.805
of your sac you lack this short story

1716
01:32:16.805 --> 01:32:18.445
and you were gonna write a short story too.

1717
01:32:18.905 --> 01:32:21.725
So for before you read every single one

1718
01:32:21.725 --> 01:32:24.165
of these mentor texts, you need to be all across those,

1719
01:32:24.905 --> 01:32:26.365
uh, text type features.

1720
01:32:26.705 --> 01:32:29.445
So now you familiarize yourself with text type features.

1721
01:32:29.705 --> 01:32:32.845
You can actually read the short story thinking about if you

1722
01:32:33.075 --> 01:32:35.885
were the offer of your own crafting text piece.

1723
01:32:36.945 --> 01:32:38.485
You took inspiration from this,

1724
01:32:38.625 --> 01:32:41.445
how could you write your piece while adhering

1725
01:32:41.905 --> 01:32:44.685
to the genre conventions of a short story as well

1726
01:32:45.185 --> 01:32:49.225
and while adequately incorporating your framework.

1727
01:32:49.485 --> 01:32:52.585
So this is just an example, uh, of

1728
01:32:53.085 --> 01:32:56.505
how you may closely analyze a mentor text.

1729
01:32:56.695 --> 01:33:00.625
Okay? Uh, so we see that it starts

1730
01:33:00.625 --> 01:33:01.825
with a bit of a hook.

1731
01:33:02.045 --> 01:33:03.425
Yes, she said it's incredible.

1732
01:33:03.935 --> 01:33:06.225
It's an abrupt start ra rather than

1733
01:33:06.895 --> 01:33:08.625
just having an exposition there,

1734
01:33:08.645 --> 01:33:10.145
the exposition follows next.

1735
01:33:10.805 --> 01:33:14.825
Um, and it makes it easier to spark the reader's interest.

1736
01:33:15.965 --> 01:33:17.465
It was quite stupid of people.

1737
01:33:17.565 --> 01:33:20.025
She fought to make everything even conversation

1738
01:33:20.525 --> 01:33:23.865
so interrelated, independent that she could not say merely

1739
01:33:23.865 --> 01:33:25.065
that it was incredible,

1740
01:33:25.165 --> 01:33:28.025
but must be referring to something proceeding or obvious.

1741
01:33:28.415 --> 01:33:29.785
Nothing exists. She fought

1742
01:33:30.285 --> 01:33:33.025
unless it depends on something previous.

1743
01:33:33.325 --> 01:33:36.305
People are incapable of realizing anything

1744
01:33:36.305 --> 01:33:38.985
that does not bear bear upon that interrelation.

1745
01:33:39.365 --> 01:33:40.945
In that case, it was the number

1746
01:33:40.945 --> 01:33:42.425
of warm days that was incredible.

1747
01:33:43.245 --> 01:33:45.065
Uh, instead of anything more important.

1748
01:33:45.125 --> 01:33:46.145
And there seemed to be

1749
01:33:46.245 --> 01:33:48.865
so few important things she fought desperately

1750
01:33:49.055 --> 01:33:50.425
besides the weather.

1751
01:33:51.285 --> 01:33:52.665
So there's lots of exposition.

1752
01:33:52.735 --> 01:33:56.145
It's revealing that the protagonist of this short story

1753
01:33:56.575 --> 01:34:01.545
that has not been named, um, has huge,

1754
01:34:01.965 --> 01:34:03.825
uh, perspectives on the world

1755
01:34:03.925 --> 01:34:08.455
and people, it's revealing that she thinks people are quite

1756
01:34:09.205 --> 01:34:12.495
generally plain and boring and have no depth to them.

1757
01:34:13.165 --> 01:34:15.775
They have no understanding of important things.

1758
01:34:15.915 --> 01:34:19.815
In a sense, people are incapable of realizing anything

1759
01:34:19.885 --> 01:34:22.175
that doesn't bear upon that interrelation.

1760
01:34:22.765 --> 01:34:24.215
Nothing, nothing exists

1761
01:34:24.215 --> 01:34:26.255
unless it depends upon something previous.

1762
01:34:26.755 --> 01:34:29.015
If it doesn't depend upon something previous,

1763
01:34:29.015 --> 01:34:30.575
these people don't care about it.

1764
01:34:31.115 --> 01:34:33.415
So it's revealing her perspective.

1765
01:34:33.605 --> 01:34:36.575
It's describing her internal wor world.

1766
01:34:38.335 --> 01:34:42.195
So for the context of let's say, looking at the framework

1767
01:34:42.195 --> 01:34:45.835
of belonging here, um, it makes it clear

1768
01:34:46.025 --> 01:34:49.555
that she doesn't exactly feel like she belongs

1769
01:34:49.905 --> 01:34:51.435
already from her thoughts.

1770
01:34:51.905 --> 01:34:56.635
Okay? It's clear that she is sort of isolated,

1771
01:34:56.725 --> 01:34:59.205
maybe due to personal choice from

1772
01:34:59.775 --> 01:35:01.365
being close to other people.

1773
01:35:01.825 --> 01:35:03.445
She views herself as separate.

1774
01:35:05.105 --> 01:35:07.765
Um, I like it though that her mother there,

1775
01:35:07.825 --> 01:35:10.605
her mother liked it in the pattern, which existed around

1776
01:35:10.745 --> 01:35:12.405
and in and was part of her mother.

1777
01:35:12.405 --> 01:35:14.445
There was a place for lacking the weather.

1778
01:35:15.575 --> 01:35:17.725
Looks at her mother. She's there again.

1779
01:35:18.105 --> 01:35:20.885
We see that the dialogue is driving plot progression.

1780
01:35:21.345 --> 01:35:23.085
It introduced another character

1781
01:35:23.585 --> 01:35:25.765
and it introduced something else.

1782
01:35:26.225 --> 01:35:27.605
She, whatever she is.

1783
01:35:28.265 --> 01:35:29.845
Um, and that's building tension

1784
01:35:29.845 --> 01:35:31.925
because we don't know yet who she is.

1785
01:35:32.545 --> 01:35:33.685
Um, thus something

1786
01:35:33.805 --> 01:35:36.125
outside the pattern was only a subject for comment.

1787
01:35:36.175 --> 01:35:38.885
Never as real as the weather, never as permanent.

1788
01:35:38.995 --> 01:35:41.445
Only a subject for, look, she's there again.

1789
01:35:41.535 --> 01:35:46.125
Again, she's criticizing, um, her mom's perceptions.

1790
01:35:46.185 --> 01:35:47.965
Now, I thought she had moved.

1791
01:35:48.105 --> 01:35:49.645
And a good thing too said her mother

1792
01:35:49.945 --> 01:35:51.085
no better than she should be.

1793
01:35:51.465 --> 01:35:54.565
Decent people expected to live with a woman who,

1794
01:35:54.915 --> 01:35:56.205
with a woman like that,

1795
01:35:56.795 --> 01:35:59.245
more than a person should be expected to put up with.

1796
01:36:00.285 --> 01:36:02.605
I suggested to the landlord that he put her out.

1797
01:36:03.135 --> 01:36:05.405
Again, it was not the concreteness of the act

1798
01:36:05.405 --> 01:36:07.525
of forcing a woman out of a house that was important.

1799
01:36:07.865 --> 01:36:11.885
It was the fact of mentioning into the, uh, mentioning it

1800
01:36:11.885 --> 01:36:15.045
to the landlord, what a queer interpretation you

1801
01:36:15.045 --> 01:36:16.085
put on things, mother.

1802
01:36:16.865 --> 01:36:19.605
So this again reinforces that idea that

1803
01:36:20.425 --> 01:36:22.325
the daughter really disagrees

1804
01:36:22.435 --> 01:36:24.445
with people in general and her own mother.

1805
01:36:24.545 --> 01:36:28.765
She senses this prejudice that her mom as well

1806
01:36:28.765 --> 01:36:31.445
as other member, uh, members of this community,

1807
01:36:31.445 --> 01:36:34.285
other people living in this building, the prejudice

1808
01:36:34.285 --> 01:36:36.085
that they have for this unnamed woman,

1809
01:36:37.325 --> 01:36:39.825
and she doesn't think that the woman is deserving of it.

1810
01:36:39.885 --> 01:36:41.305
She does find it cruel,

1811
01:36:41.805 --> 01:36:44.745
but now two people sort of don't belong.

1812
01:36:45.485 --> 01:36:47.745
Uh, the woman, the unnamed woman

1813
01:36:48.325 --> 01:36:50.425
has been deliberately excluded

1814
01:36:51.485 --> 01:36:55.625
and internally our protagonist feels she doesn't belong

1815
01:36:55.685 --> 01:36:57.065
or agree with most people.

1816
01:36:57.615 --> 01:37:01.185
Okay? So we see thus imagining

1817
01:37:01.375 --> 01:37:05.625
that this is about belonging, how it has been depicted,

1818
01:37:06.285 --> 01:37:09.305
um, and it has been depicted through a conflict

1819
01:37:10.135 --> 01:37:14.025
that there is a clear difference in perception

1820
01:37:14.025 --> 01:37:15.025
between the mother

1821
01:37:15.485 --> 01:37:17.145
and the daughter when it comes

1822
01:37:17.205 --> 01:37:19.065
to this social exclusion of the woman.

1823
01:37:19.485 --> 01:37:21.865
That's what relays the framework

1824
01:37:21.865 --> 01:37:23.865
of belonging in this short story

1825
01:37:24.985 --> 01:37:26.365
and how it's been constructed.

1826
01:37:27.025 --> 01:37:29.085
Now, there's a bit of a climax, the peak

1827
01:37:29.085 --> 01:37:31.925
of their disagreement, queer to refuse

1828
01:37:31.925 --> 01:37:33.645
to live in the same house with that woman.

1829
01:37:33.785 --> 01:37:36.485
And now she comes and stands on the corner. On the corner.

1830
01:37:37.225 --> 01:37:39.885
The corner was important, more important than the woman,

1831
01:37:40.565 --> 01:37:42.605
A bit of, um, a bit ironic there.

1832
01:37:43.145 --> 01:37:46.125
Um, and there's description then

1833
01:37:46.345 --> 01:37:48.405
to slow the plot progression

1834
01:37:48.405 --> 01:37:50.565
because the climax has already occurred.

1835
01:37:51.425 --> 01:37:55.845
Um, and a bit of contemplation included there.

1836
01:37:56.635 --> 01:37:59.765
Basically it sounds sarcastic.

1837
01:37:59.765 --> 01:38:03.245
These few lines where she examines the protagonist examines

1838
01:38:03.385 --> 01:38:04.965
why, you know,

1839
01:38:05.025 --> 01:38:07.405
the woman isn't considered good enough for anything.

1840
01:38:07.465 --> 01:38:10.045
She doesn't even deserve the coron, essentially

1841
01:38:10.305 --> 01:38:13.905
of the street in near a resolution

1842
01:38:14.475 --> 01:38:18.345
where the conflict ends and subsides there.

1843
01:38:18.385 --> 01:38:20.465
I said, her mother, don't blame the poor creature.

1844
01:38:20.565 --> 01:38:22.905
You don't really know in any way she's to be forgiven.

1845
01:38:23.285 --> 01:38:26.545
The woman then existed to be forgiven, not blamed,

1846
01:38:26.725 --> 01:38:28.425
not understood, just forgiven.

1847
01:38:28.965 --> 01:38:33.775
Um, so we see it still centers around

1848
01:38:33.775 --> 01:38:34.895
that idea of belonging.

1849
01:38:35.355 --> 01:38:36.935
The daughter still disagrees.

1850
01:38:37.195 --> 01:38:40.015
Um, she doesn't understand why

1851
01:38:40.875 --> 01:38:42.655
the woman can't just be accepted

1852
01:38:42.795 --> 01:38:46.935
or left alone, why she has to be critiqued,

1853
01:38:47.195 --> 01:38:49.775
why she has to be the topic of discussion.

1854
01:38:51.275 --> 01:38:55.935
And there's a mention of a clear resolution and, um,

1855
01:38:57.285 --> 01:38:58.905
and the story then

1856
01:38:59.295 --> 01:39:03.345
ends beautiful.

1857
01:39:03.925 --> 01:39:04.985
So hopefully that makes sense.

1858
01:39:05.005 --> 01:39:07.425
So essentially that's how you would break down.

1859
01:39:08.365 --> 01:39:10.425
Um, break this down.

1860
01:39:10.525 --> 01:39:15.225
If this was your, um, mentor text, if this was one

1861
01:39:15.225 --> 01:39:17.545
of your mentor text note the benefit

1862
01:39:17.845 --> 01:39:22.505
of looking at the text type features first of a short story

1863
01:39:23.045 --> 01:39:25.865
and how much more that aids your understanding

1864
01:39:26.455 --> 01:39:30.225
when you break down the construction of the text.

1865
01:39:31.015 --> 01:39:35.825
Okay? Um, and in a way, this is exactly the things

1866
01:39:35.825 --> 01:39:37.345
that you need to be planning for

1867
01:39:37.365 --> 01:39:39.745
and thinking about for your own writing.

1868
01:39:40.285 --> 01:39:41.905
So if you took, uh,

1869
01:39:42.175 --> 01:39:45.025
inspiration from this specific short story,

1870
01:39:46.605 --> 01:39:51.145
you would be aiming to create this internal voice

1871
01:39:51.445 --> 01:39:56.185
that's, you know, critical of everything, sarcastic,

1872
01:39:56.925 --> 01:40:00.705
um, lots of internal, um, description

1873
01:40:00.705 --> 01:40:02.745
of emotions in a way.

1874
01:40:03.385 --> 01:40:06.905
A lot of it is quite implicit. It's implied, not obvious.

1875
01:40:07.845 --> 01:40:09.505
So if you like that style, that could,

1876
01:40:09.505 --> 01:40:10.985
that could be something that you take.

1877
01:40:11.525 --> 01:40:13.185
You could also create a character

1878
01:40:13.615 --> 01:40:15.705
that doesn't feel like they belong

1879
01:40:15.765 --> 01:40:17.825
and doesn't feel like they want to belong

1880
01:40:17.895 --> 01:40:20.225
because they feel like people are all wrong.

1881
01:40:20.975 --> 01:40:25.505
Okay, so just finally your considerations.

1882
01:40:26.525 --> 01:40:29.945
You need to plan themes. This needs to be part of your plan.

1883
01:40:30.735 --> 01:40:33.785
That should all be around your overarching framework.

1884
01:40:34.645 --> 01:40:37.745
The framework has to be the most prominent in your piece

1885
01:40:38.095 --> 01:40:39.745
because this is what you're assessed on.

1886
01:40:40.325 --> 01:40:44.955
Um, now look for views and values.

1887
01:40:45.295 --> 01:40:48.475
Decide what message you want to relay, what's your moral

1888
01:40:48.495 --> 01:40:50.035
of the story or just in general,

1889
01:40:50.775 --> 01:40:53.845
you the opinion about something that you want

1890
01:40:53.845 --> 01:40:55.725
to make clear from your work.

1891
01:40:56.475 --> 01:40:59.725
That opinion or moral of the story can be

1892
01:40:59.725 --> 01:41:00.925
around your framework as well.

1893
01:41:02.105 --> 01:41:03.645
And it's a lot better if it is,

1894
01:41:03.955 --> 01:41:06.605
because of course it should connect to the theme.

1895
01:41:07.885 --> 01:41:11.945
Um, so you would be thinking, my theme is belonging.

1896
01:41:12.125 --> 01:41:15.345
How do I wanna depict it? How will I achieve that?

1897
01:41:16.175 --> 01:41:20.145
What message will I make clear that I have about belonging?

1898
01:41:21.975 --> 01:41:23.385
Plan your structural devices.

1899
01:41:24.125 --> 01:41:28.025
As we mentioned, these must be included. Don't use cliches.

1900
01:41:28.025 --> 01:41:32.785
Don't use those generalized sayings, uh, to overcome.

1901
01:41:33.165 --> 01:41:36.225
If you really struggle creating language devices

1902
01:41:36.245 --> 01:41:39.785
of your own, take the inspiration from your mentor text.

1903
01:41:40.605 --> 01:41:43.185
Um, use what you like that they did

1904
01:41:43.205 --> 01:41:45.605
to create your own, um, thing.

1905
01:41:45.865 --> 01:41:49.325
So you could take that internal dialogue, uh,

1906
01:41:50.195 --> 01:41:52.205
from the short story that we looked at.

1907
01:41:52.585 --> 01:41:55.485
You could take the sarcasm and put your own spin on it,

1908
01:41:55.505 --> 01:41:59.605
and those would be your language devices, for instance, uh,

1909
01:42:01.235 --> 01:42:03.765
tension as well from the short story we looked at.

1910
01:42:04.585 --> 01:42:05.685
And just a few tips.

1911
01:42:06.705 --> 01:42:10.355
Um, in general, aim to write as if

1912
01:42:11.335 --> 01:42:12.875
the plot is happening in real time,

1913
01:42:13.015 --> 01:42:17.595
unless your genre requires the use of past tense, uh, such

1914
01:42:17.595 --> 01:42:18.635
as a diary entry.

1915
01:42:19.635 --> 01:42:22.475
I, uh, I recommend for description to make it better.

1916
01:42:23.135 --> 01:42:27.635
Use language that attacks the five senses rather than

1917
01:42:28.745 --> 01:42:33.395
just showing the, um, reader what they see

1918
01:42:33.495 --> 01:42:36.595
and what and what the setting looks like.

1919
01:42:36.825 --> 01:42:39.035
Instead describe it through the five senses.

1920
01:42:39.055 --> 01:42:41.915
So if you were there, what would you hear

1921
01:42:42.575 --> 01:42:43.835
or what would you smell?

1922
01:42:45.445 --> 01:42:46.775
What would you see?

1923
01:42:47.435 --> 01:42:49.215
And you may just choose to do a couple

1924
01:42:49.275 --> 01:42:50.535
of those or one of those.

1925
01:42:50.955 --> 01:42:52.775
And we see a pretty description here.

1926
01:42:53.195 --> 01:42:56.095
He yells over the intense ambient noise of conversation

1927
01:42:56.275 --> 01:42:58.775
and snippets of discordance soprano sex.

1928
01:42:59.075 --> 01:43:03.055
That's just using, um, those auditory descriptions.

1929
01:43:03.055 --> 01:43:04.655
But it makes you feel like you're there.

1930
01:43:04.655 --> 01:43:07.655
You're in this noisy, bustling, busy environment.

1931
01:43:08.555 --> 01:43:12.555
Um, and avoid explicitly telling your character's emotions.

1932
01:43:12.555 --> 01:43:15.275
Never say, oh, you know, character is nervous.

1933
01:43:16.025 --> 01:43:18.075
Instead, describe how you see that.

1934
01:43:18.385 --> 01:43:21.675
He's shaking his foot, quivering his lips, uh,

1935
01:43:22.165 --> 01:43:23.395
flickering his eyes.

1936
01:43:24.015 --> 01:43:28.215
So describe physically how the character changes

1937
01:43:29.355 --> 01:43:32.535
so the reader can imply what they're feeling.

1938
01:43:33.895 --> 01:43:36.345
Make sure you're adhering to conventions of dialogue.

1939
01:43:37.245 --> 01:43:40.905
Any new speaker gets a new paragraph and new indents.

1940
01:43:41.475 --> 01:43:45.545
There should be a co, uh, a comma or a

1941
01:43:45.685 --> 01:43:47.585
or you can use a a.as well

1942
01:43:48.405 --> 01:43:52.645
before the closing indent limit continuous dialogue.

1943
01:43:52.825 --> 01:43:54.365
It should be short, um,

1944
01:43:54.515 --> 01:43:56.885
because you don't want to make it appear

1945
01:43:56.985 --> 01:43:59.045
as if people are talking

1946
01:43:59.865 --> 01:44:03.125
at people talking at a wall rather than with them.

1947
01:44:03.875 --> 01:44:06.005
They should both have a say in the conversation.

1948
01:44:06.065 --> 01:44:08.125
And if you think about natural conversations,

1949
01:44:08.945 --> 01:44:10.205
you take turns speaking.

1950
01:44:10.515 --> 01:44:14.205
Okay, so a good rule is less than three lines per speaker

1951
01:44:17.755 --> 01:44:19.165
vary your sentence lengths.

1952
01:44:19.165 --> 01:44:22.805
If you have a look at this example, um, lots of longer

1953
01:44:23.845 --> 01:44:25.085
sentences being used here,

1954
01:44:25.505 --> 01:44:28.245
or it's just one sentence, I think, um,

1955
01:44:28.785 --> 01:44:31.685
you can use long sentences to reduce tension,

1956
01:44:32.145 --> 01:44:36.485
to create a slow pace, uh, sense of relaxation,

1957
01:44:37.575 --> 01:44:42.245
relay emotions like romantic, nostalgic emotions, um,

1958
01:44:43.985 --> 01:44:45.365
and then vary and mix it up

1959
01:44:45.365 --> 01:44:48.205
with short sentences when you want to create tension,

1960
01:44:48.685 --> 01:44:52.765
a fast pace, um, make it stressful and dramatic.

1961
01:44:54.905 --> 01:44:56.165
Choose whether you'd like

1962
01:44:56.165 --> 01:44:58.645
to ride from first person or third person.

1963
01:44:58.825 --> 01:45:00.445
And I've detailed it a little bit here.

1964
01:45:03.235 --> 01:45:07.895
Um, like I said, it may be easier to relay,

1965
01:45:09.005 --> 01:45:13.945
uh, a framework with a first person perspective, uh, simply

1966
01:45:14.085 --> 01:45:18.585
for the fact that you can get so in into so much more detail

1967
01:45:18.585 --> 01:45:22.905
with, um, the character's emotions.

1968
01:45:23.085 --> 01:45:24.625
And it, it will still be subtle.

1969
01:45:24.765 --> 01:45:27.985
You can still make it subtle, but it's still very optional.

1970
01:45:29.345 --> 01:45:30.645
And some narrative techniques

1971
01:45:30.665 --> 01:45:33.605
to make things more interesting, you can mix up time

1972
01:45:33.705 --> 01:45:36.085
to make your story more interesting.

1973
01:45:36.545 --> 01:45:38.525
Um, this won't work for every text type,

1974
01:45:38.525 --> 01:45:42.805
but if you are writing, uh, a bit of a story format,

1975
01:45:43.255 --> 01:45:46.165
diary format, it does work for a lot of text types.

1976
01:45:46.865 --> 01:45:49.725
And some things you can do are like freezing time,

1977
01:45:50.765 --> 01:45:54.085
stopping time to give more information, looking ahead

1978
01:45:54.895 --> 01:45:57.565
flashbacks and changing the pace.

1979
01:45:57.625 --> 01:46:00.005
And you can do that for your sentence lengths as well

1980
01:46:00.005 --> 01:46:01.045
as we looked at

1981
01:46:03.165 --> 01:46:07.585
to create a nice start and end that are not only interesting

1982
01:46:07.585 --> 01:46:09.145
but wrapped together quite nicely.

1983
01:46:09.365 --> 01:46:14.105
You can use bookends where the first lines slash lines

1984
01:46:14.365 --> 01:46:17.905
of your piece begin some sort

1985
01:46:17.905 --> 01:46:19.465
of idea or technique.

1986
01:46:20.245 --> 01:46:22.425
And the very last line

1987
01:46:22.485 --> 01:46:25.985
or lines of your piece actually finish the idea

1988
01:46:26.485 --> 01:46:29.185
or technique that was used in the beginning.

1989
01:46:29.405 --> 01:46:31.785
So they're like two halves and they complete each other.

1990
01:46:32.565 --> 01:46:35.745
Um, and we've looked at, looked at an example here.

1991
01:46:35.745 --> 01:46:38.545
If we started with she looked deep into his eyes

1992
01:46:38.565 --> 01:46:40.065
and wondered how they'd ever ended

1993
01:46:40.065 --> 01:46:41.465
up together in the first place.

1994
01:46:42.045 --> 01:46:45.345
And then we finished with she looked deep into his eyes

1995
01:46:45.485 --> 01:46:48.305
and wondered how she'd ever been without him.

1996
01:46:50.385 --> 01:46:54.115
Alright, so I think I've covered all of these things,

1997
01:46:54.455 --> 01:46:58.755
but hopefully everyone has a bit of an idea what to do for

1998
01:46:59.385 --> 01:47:00.995
this crafting text area of study

1999
01:47:01.255 --> 01:47:03.315
and some things you can do in the meantime.

2000
01:47:05.335 --> 01:47:09.475
And again, don't rely, don't forget about techniques.

2001
01:47:10.145 --> 01:47:11.875
I've added just some names here,

2002
01:47:11.905 --> 01:47:13.435
some interesting ones to think about.

2003
01:47:13.825 --> 01:47:17.675
Alright, now our short section C uh,

2004
01:47:19.145 --> 01:47:21.915
section C bit about analyzing argument.

2005
01:47:21.935 --> 01:47:24.515
We already looked at the what, how, why process of analysis.

2006
01:47:24.515 --> 01:47:25.715
So we need to go back to that.

2007
01:47:25.715 --> 01:47:28.315
You can actually pause and go back to that,

2008
01:47:28.975 --> 01:47:32.155
but I'm just reminding of the criteria that we have.

2009
01:47:32.215 --> 01:47:35.555
But it's all about analyzing the author's argument.

2010
01:47:36.415 --> 01:47:41.235
Um, now we'll focus today on looking at contentions

2011
01:47:41.235 --> 01:47:43.035
that go, go in our introduction,

2012
01:47:43.095 --> 01:47:47.035
but we won't go in a lot of detail come back in April for

2013
01:47:47.035 --> 01:47:49.995
that because analyzing argument is still so far away.

2014
01:47:51.465 --> 01:47:54.245
But when coming up with a contention, it needs

2015
01:47:54.245 --> 01:47:56.525
to include all of these elements essentially.

2016
01:47:57.145 --> 01:47:59.005
So think of an answer to these questions.

2017
01:47:59.045 --> 01:48:00.725
I recommend you use this flow chart.

2018
01:48:01.305 --> 01:48:03.885
So for the specific let's say opinion piece

2019
01:48:03.885 --> 01:48:06.285
that we're reading, what is the issue?

2020
01:48:06.785 --> 01:48:08.565
The contention statement should just briefly

2021
01:48:08.565 --> 01:48:09.645
mention the issue.

2022
01:48:10.185 --> 01:48:13.285
Um, does the author think the issue is good or bad?

2023
01:48:13.665 --> 01:48:15.205
Use a relevant adjective

2024
01:48:15.225 --> 01:48:17.045
or vocabulary word to describe

2025
01:48:17.595 --> 01:48:19.725
exactly what they think it is.

2026
01:48:21.145 --> 01:48:22.925
Why do they think it's good or bad?

2027
01:48:22.925 --> 01:48:25.885
Because what are the implications? What's going to happen?

2028
01:48:27.435 --> 01:48:30.495
Um, what's so negative or good about it?

2029
01:48:30.995 --> 01:48:32.495
And what does the offer when instead

2030
01:48:32.605 --> 01:48:34.295
what is their ultimate goal?

2031
01:48:34.805 --> 01:48:36.655
What do they want to convince us of?

2032
01:48:37.595 --> 01:48:39.375
So the offer contends,

2033
01:48:39.395 --> 01:48:41.575
so you would usually have the last name of the offer

2034
01:48:41.755 --> 01:48:45.935
and contends in a contention for analyzing argument

2035
01:48:46.245 --> 01:48:48.575
that the hostile attitude of male cyclists,

2036
01:48:48.885 --> 01:48:52.935
this is the issue being stated, is unacceptable.

2037
01:48:53.355 --> 01:48:56.215
That's our, we've identified

2038
01:48:56.215 --> 01:48:57.775
that the offer thinks the issue is bad,

2039
01:48:58.595 --> 01:49:00.855
the adjective reviews is unacceptable.

2040
01:49:02.145 --> 01:49:03.565
Why? What are the implications?

2041
01:49:03.915 --> 01:49:06.245
Because it endangers other road users

2042
01:49:07.395 --> 01:49:10.055
and calling for a more civil communal manner.

2043
01:49:10.515 --> 01:49:14.575
So their goal is to, uh, come up with an alternative.

2044
01:49:16.845 --> 01:49:19.095
Okay? So I've also written it out,

2045
01:49:19.115 --> 01:49:21.935
but this is basically the same information written out

2046
01:49:21.935 --> 01:49:23.015
in a more neat way.

2047
01:49:23.465 --> 01:49:27.175
These are the things that need to go in a good contention.

2048
01:49:28.495 --> 01:49:31.495
Additionally, you need to mention the tone, okay?

2049
01:49:31.955 --> 01:49:33.855
And here is a template.

2050
01:49:33.875 --> 01:49:36.215
The offer in what kind of tone,

2051
01:49:36.665 --> 01:49:40.855
let's say critically contends that the issue is

2052
01:49:41.485 --> 01:49:45.255
adjective because what are its implications and

2053
01:49:45.255 --> 01:49:48.005
therefore this is what they want to do instead.

2054
01:49:48.945 --> 01:49:50.205
Um, really handy formula.

2055
01:49:51.985 --> 01:49:55.125
So in an introduction for analyzing argument,

2056
01:49:55.825 --> 01:49:57.525
you must cover these elements.

2057
01:49:57.945 --> 01:50:00.085
The contention and as part

2058
01:50:00.085 --> 01:50:02.925
of the contention must cover the tone word

2059
01:50:03.265 --> 01:50:05.045
and what the offer wants to be done.

2060
01:50:05.245 --> 01:50:08.405
Instead, all of these elements assume need to be there

2061
01:50:08.405 --> 01:50:11.205
as well, but you will begin with the context.

2062
01:50:11.515 --> 01:50:13.565
Essentially what is the piece about?

2063
01:50:14.075 --> 01:50:18.445
It's a bit of a broad sentence, then your contention

2064
01:50:18.445 --> 01:50:20.605
and tone should pretty much be in the same sentence.

2065
01:50:21.945 --> 01:50:23.045
And you also need to mention

2066
01:50:23.115 --> 01:50:25.485
what the audience and purpose are.

2067
01:50:26.465 --> 01:50:29.245
Now, body paragraphs must be idea-based.

2068
01:50:30.915 --> 01:50:34.975
Um, and you still, you need to remember that

2069
01:50:34.975 --> 01:50:36.095
what how, why process.

2070
01:50:36.885 --> 01:50:38.895
Okay? And don't forget about the why.

2071
01:50:38.955 --> 01:50:41.135
The why is that most valuable part of it.

2072
01:50:41.875 --> 01:50:43.735
How is everything convincing?

2073
01:50:43.955 --> 01:50:45.935
How does it link back to the argument?

2074
01:50:46.485 --> 01:50:49.055
Your final sentence should link back to the ultimate

2075
01:50:49.055 --> 01:50:50.055
of oral intent

2076
01:50:50.155 --> 01:50:55.015
or the effect on the readers visual analysis.

2077
01:50:55.355 --> 01:50:58.495
Any image or visual that is given to you as, as part

2078
01:50:58.495 --> 01:51:00.095
of your piece must be analyzed.

2079
01:51:00.475 --> 01:51:03.895
And it must be analyzed in a body paragraph.

2080
01:51:03.995 --> 01:51:05.935
It doesn't get a separate body paragraph.

2081
01:51:06.515 --> 01:51:08.575
It should always be in a bigger paragraph.

2082
01:51:09.155 --> 01:51:13.055
So you must find which argument

2083
01:51:13.675 --> 01:51:17.575
the visual relates to and find a way to link it in.

2084
01:51:18.425 --> 01:51:19.605
Now how do we do this?

2085
01:51:20.055 --> 01:51:22.965
Let's imagine we have a topic sentence or an argument.

2086
01:51:23.745 --> 01:51:26.245
We analyze some evidence from the text,

2087
01:51:26.245 --> 01:51:29.005
some persuasive language techniques completed that

2088
01:51:29.005 --> 01:51:30.085
what, how, why process.

2089
01:51:31.425 --> 01:51:34.765
And we find an appropriate, uh, part

2090
01:51:34.945 --> 01:51:39.445
to link in the image maybe just chronologically even, um,

2091
01:51:39.695 --> 01:51:43.045
based on where the image is embedded in the text.

2092
01:51:43.625 --> 01:51:46.285
So then we need to connect the evidence with the image

2093
01:51:46.385 --> 01:51:48.005
to start talking about the image.

2094
01:51:49.465 --> 01:51:53.805
So for example, the image further reinforces the idea that

2095
01:51:54.925 --> 01:51:57.185
and the idea that we were just analyzing

2096
01:51:57.375 --> 01:51:59.425
that would be an appropriate way to link it.

2097
01:51:59.895 --> 01:52:01.745
Then we do the same what how, why process

2098
01:52:02.645 --> 01:52:04.745
for the image in relation to the argument

2099
01:52:05.565 --> 01:52:07.345
and connect back to the argument

2100
01:52:07.405 --> 01:52:10.105
and the ultimate intended effect when we're ready

2101
01:52:10.125 --> 01:52:11.785
to close that paragraph.

2102
01:52:15.605 --> 01:52:18.345
An example of the what, how, why process in practice.

2103
01:52:18.885 --> 01:52:22.225
And the offer is imperative language as evidenced

2104
01:52:22.225 --> 01:52:24.585
by his repeated use of the word must and need.

2105
01:52:24.885 --> 01:52:28.265
We see that that's our, uh, what our evidence

2106
01:52:28.815 --> 01:52:31.905
creates a sense of urgency surrounding the public response

2107
01:52:32.365 --> 01:52:33.385
to gang violence.

2108
01:52:33.725 --> 01:52:38.105
That's where the evidence has been. Um, explained.

2109
01:52:39.375 --> 01:52:41.825
This encourages readers to support his call

2110
01:52:41.885 --> 01:52:45.325
for decisive action in the form of stricter penalties

2111
01:52:45.325 --> 01:52:47.405
for those involved in violent acts.

2112
01:52:48.615 --> 01:52:50.515
So we see all three have been done.

2113
01:52:51.035 --> 01:52:53.075
I said you only need to do two.

2114
01:52:53.175 --> 01:52:55.435
You can do what and how you can do what and why.

2115
01:52:55.575 --> 01:52:58.155
But ones that you wanna analyze in more detail,

2116
01:52:58.535 --> 01:53:02.795
you can analyze ts with all three parts of the process.

2117
01:53:03.695 --> 01:53:06.515
So you can see it's nice and succinct and it's very specific

2118
01:53:06.575 --> 01:53:08.355
and none of the ideas are repeating.

2119
01:53:08.735 --> 01:53:11.555
We can see each persuasive language technique has been named

2120
01:53:11.585 --> 01:53:13.155
with the relevant metal language.

2121
01:53:13.575 --> 01:53:15.075
We can see short and succinct,

2122
01:53:15.575 --> 01:53:19.595
nicely integrated quotes have been used, strong vocabulary.

2123
01:53:22.855 --> 01:53:25.915
And um, this is more a bit of a plan for how

2124
01:53:25.915 --> 01:53:27.395
to do visual analysis.

2125
01:53:27.475 --> 01:53:29.555
I know I've just explained it. You find that link.

2126
01:53:30.375 --> 01:53:33.675
You say that the visual fervor supports an idea

2127
01:53:33.675 --> 01:53:35.915
that you've just analyzed in a, in a nutshell.

2128
01:53:36.495 --> 01:53:40.595
Um, your first sentence should be just to describe

2129
01:53:40.595 --> 01:53:43.795
what the visual is literally depicting state, what type

2130
01:53:43.795 --> 01:53:48.195
of visual is it is a caricature cartoon diagram, you know,

2131
01:53:48.445 --> 01:53:52.915
state what type of visual it is and what it literally shows.

2132
01:53:52.985 --> 01:53:55.355
What do you see in the foreground and the background?

2133
01:53:55.495 --> 01:53:59.995
Is there any central element without analyzing anything yet.

2134
01:54:00.615 --> 01:54:04.595
And after that, choose one to two things to conduct the

2135
01:54:04.665 --> 01:54:07.595
what, how, why process four, make sure

2136
01:54:07.595 --> 01:54:11.315
to use correct meta language when analyzing visuals as well

2137
01:54:13.305 --> 01:54:17.525
and discuss how that visual adds to it usually does

2138
01:54:18.105 --> 01:54:20.525
the writer's argument as part of that.

2139
01:54:21.065 --> 01:54:23.125
So these are things that you can look at in a visual

2140
01:54:23.705 --> 01:54:27.485
can practice with with this, um, with this visual.

2141
01:54:27.665 --> 01:54:29.565
But expression would be appropriate

2142
01:54:29.565 --> 01:54:32.645
to analyze here the actual dialogue box, the sign.

2143
01:54:33.825 --> 01:54:38.285
Um, but some of these have included meta language

2144
01:54:38.305 --> 01:54:40.885
for you guys to help you out, but a lot of it is quite easy.

2145
01:54:42.415 --> 01:54:46.315
Now to finish up, um, as you're coming back to school,

2146
01:54:46.535 --> 01:54:48.595
if you haven't yet, you must read

2147
01:54:48.615 --> 01:54:49.835
and watch all of your texts.

2148
01:54:49.835 --> 01:54:52.075
If you want to do well in year 12

2149
01:54:52.095 --> 01:54:53.515
and stand out in year 12,

2150
01:54:54.265 --> 01:54:57.835
look into some supplementary materials to help you try

2151
01:54:57.835 --> 01:55:02.555
to get ahead of your cohort so it's less competitive

2152
01:55:02.655 --> 01:55:03.875
for you this year.

2153
01:55:04.695 --> 01:55:06.515
Um, start with text response

2154
01:55:06.515 --> 01:55:09.435
because the skills carry into literally everything else

2155
01:55:10.215 --> 01:55:11.635
and crafting text.

2156
01:55:12.055 --> 01:55:14.835
You shouldn't attempt until you've really started

2157
01:55:14.865 --> 01:55:17.155
with text response because as we said,

2158
01:55:17.495 --> 01:55:18.795
you need the four elements.

2159
01:55:19.055 --> 01:55:22.195
You still need an ability to closely analyze your texts.

2160
01:55:22.295 --> 01:55:23.835
All the things you do in text response

2161
01:55:24.835 --> 01:55:27.115
language analysis is easier for a lot of students.

2162
01:55:27.495 --> 01:55:29.155
Um, do some revision of it.

2163
01:55:29.855 --> 01:55:34.115
Um, don't stress about it for now as it's still far away.

2164
01:55:36.095 --> 01:55:39.715
Now as you read your text, try to annotate, think

2165
01:55:39.785 --> 01:55:42.795
that everything has been constructed for a reason

2166
01:55:43.425 --> 01:55:46.645
and question why it will significantly differentiate,

2167
01:55:46.645 --> 01:55:48.765
differentiate you from the rest of the state.

2168
01:55:48.825 --> 01:55:51.005
If you get into this habit, your ideas,

2169
01:55:51.745 --> 01:55:52.765
if you keep doing this,

2170
01:55:52.795 --> 01:55:54.925
your analytical ideas will only get stronger

2171
01:55:54.945 --> 01:55:55.965
and stronger and stronger.

2172
01:55:56.195 --> 01:55:57.845
Your interpretations and your views

2173
01:55:57.845 --> 01:56:00.325
and values will get stronger and better over time.

2174
01:56:01.825 --> 01:56:04.405
Um, there's a little bit of a list of things

2175
01:56:04.405 --> 01:56:06.845
that you can look for, um,

2176
01:56:07.345 --> 01:56:10.205
but ultimately definitely look for quotes that you can use

2177
01:56:10.205 --> 01:56:12.205
and language devices that you can analyze

2178
01:56:13.575 --> 01:56:17.315
and organize your, uh, all your annotations into notes.

2179
01:56:20.805 --> 01:56:22.395
Don't aimlessly write essays.

2180
01:56:22.455 --> 01:56:25.795
If you do spend time plan planning based on

2181
01:56:25.795 --> 01:56:26.835
what I've shown you today.

2182
01:56:27.175 --> 01:56:29.195
Um, you make plans like that.

2183
01:56:29.805 --> 01:56:32.315
Every essay or paragraph you write should have a purpose

2184
01:56:32.575 --> 01:56:33.915
and you should be trying

2185
01:56:33.975 --> 01:56:36.435
to actively improve something as you write it.

2186
01:56:37.215 --> 01:56:41.395
Um, you can test out new ideas leading up

2187
01:56:41.395 --> 01:56:43.035
to your sacks experiment

2188
01:56:43.695 --> 01:56:46.715
and work with different difficulty prompts

2189
01:56:47.055 --> 01:56:48.595
to make sure you can do both.

2190
01:56:49.415 --> 01:56:52.715
Um, pinpoint the weaknesses that you struggle with

2191
01:56:53.215 --> 01:56:55.075
and target improvement.

2192
01:56:55.575 --> 01:56:58.355
So if you find that you can't write good topic sentences

2193
01:56:58.545 --> 01:57:00.515
instead of aimlessly writing essays,

2194
01:57:00.815 --> 01:57:03.235
you'll probably be taking prompts

2195
01:57:03.655 --> 01:57:06.075
and planning the contention

2196
01:57:06.135 --> 01:57:08.235
and topic sentences for each prompt

2197
01:57:08.655 --> 01:57:10.155
and you'll be doing that over and over.

2198
01:57:10.975 --> 01:57:13.395
Um, if you didn't know how to integrate quotes,

2199
01:57:13.395 --> 01:57:16.915
you'd be writing practice sentences, trying to incorporate,

2200
01:57:17.055 --> 01:57:20.155
uh, integrate quotes into practice sentences

2201
01:57:20.175 --> 01:57:22.355
and eventually writing body paragraphs.

2202
01:57:22.615 --> 01:57:27.575
For instance. The there writing essays isn't

2203
01:57:27.575 --> 01:57:29.055
the only way to study for English.

2204
01:57:29.155 --> 01:57:30.935
So here's some more ideas for you guys,

2205
01:57:31.075 --> 01:57:33.975
but read through past essays, examiners reports

2206
01:57:34.915 --> 01:57:36.455
do those plan activities.

2207
01:57:36.455 --> 01:57:38.415
They're very quick to do.

2208
01:57:38.595 --> 01:57:40.935
So it's a really good use of your time

2209
01:57:41.395 --> 01:57:43.775
and directly helpful for the exam.

2210
01:57:44.595 --> 01:57:48.415
Um, work on quotes, analysis, topic sentences, writing,

2211
01:57:49.505 --> 01:57:52.415
focus on writing whichever paragraphs you struggle with.

2212
01:57:52.715 --> 01:57:54.855
So do you struggle with intros?

2213
01:57:54.855 --> 01:57:56.175
Do you struggle with body paragraphs?

2214
01:57:56.175 --> 01:57:58.415
Do you struggle with con uh, conclusions?

2215
01:57:59.435 --> 01:58:02.095
Um, you can just write the ones

2216
01:58:02.095 --> 01:58:03.295
that you struggle with as well.

2217
01:58:04.455 --> 01:58:06.875
The body paragraphs are beneficial to all students.

2218
01:58:07.575 --> 01:58:11.995
Create your own essay prompts, uh, accumulate, um,

2219
01:58:12.005 --> 01:58:13.635
notes on feedback

2220
01:58:13.975 --> 01:58:17.715
and how you plan to improve, uh, rewrite essays

2221
01:58:17.715 --> 01:58:19.475
that you've written to try to make them better.

2222
01:58:19.785 --> 01:58:21.395
There's lots of ideas there.

2223
01:58:22.345 --> 01:58:25.195
Anyways, thank you guys so much for coming along

2224
01:58:25.575 --> 01:58:27.635
and I hope you found this head start

2225
01:58:27.635 --> 01:58:28.915
lecture to be really helpful.

2226
01:58:29.585 --> 01:58:32.995
Just want to wish you best of luck for the rest of the year

2227
01:58:33.215 --> 01:58:34.275
and with the subject.

2228
01:58:34.645 --> 01:58:35.475
Thank you everyone.
